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The beginning of Russia’s full-scale invasive war against Ukraine on February 24,
2022, shifted the focus of contemporary Ukrainian literature by placing the issue
of war at its core, and the number of women authors writing about the war sig-
nificantly increased. The female perspective on war represents a social trauma,
since a lot of women are taking care of their children and close relatives while
their husbands and other family members, among them also female relatives, are
defending Ukraine on the front line. This article traces Ukrainian women’s war
narratives, based on the poetry of authors with various social roles. The poetry
collections by the well-established Ukrainian writers Svitlana Povaliayeva and
Yuliya Musakovska will be examined under the narrative topics and problematics.
The focus of this research lies in revealing the changes of cultural and societal
values during wartime and the representation of the war trauma narrative in con-
temporary Ukrainian poetry.
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From the earliest days of the full-scale invasion, when shock was still widespread
in Ukrainian society, women actively participated in volunteering, and many joined
the defense of the country. Their social roles have undergone a significant trans-
formation due to the dramatic circumstances of war, and this shift has immediately
begun to be reflected in women’s poetry. On the other hand, the trauma of war
has been rooted in Ukrainian society since 2014 and is not new to contemporary
Ukrainian literature.! Since the beginning of the velyka viina? (big war), Ukrainian
women writers, like millions of other Ukrainians, have undergone profound
changes in their lifestyles and life priorities. Ukrainian literature (particularly po-
etry) actively reflects these societal changes, as evidenced by the growing number
of publications. Unlike prose, which typically requires more time for creation and
publication, poetry possesses the unique ability to convey immediate responses
to unfolding events and emotions. A notable feature of Ukrainian wartime poetry
is the widespread use of social media platforms, such as Facebook and Instagram,
where many authors publish their new works in real time.* These platforms also
facilitate immediate interaction between readers, poets, and publishing houses that
enable the publishing of poems. With the time, such kind of publications resulted
in poetry books published nowadays in Ukraine that will be analyzed in this article
and this issue as well.

As Russia’s war against Ukraine demonstrates, the role of writers, and especially po-
ets, has become increasingly valuable in contemporary Ukrainian culture, particular-
ly due to the rising number of book readers in Ukraine during the war.* As the scholar
Andrii Krawchuk has claimed, “Working through horrific moments of the war, cre-
ative people are shouldering the trauma of others and serving, in a sense, as first re-
sponders of the spirit, whether on the front or in concert halls” (2024,191). This also
highlights the role of writers as symbols of inspiration in the resilience and resistance
of society against the aggressor. The writers emphasize the unique role of culture
in Ukrainian society’s fight for its rights and freedom. This tendency to value culture,
and especially literature, is further reflected in the statistical increase in the num-
ber of books published following Russia’s invasive war. Thus, according to the sta-
tistics of the Ministry of Culture and Strategic Communication of Ukraine in 2023,
270 new publishing houses were registered, and book output increased by 73%
compared to the previous year.” Therefore, women’s experience of war, as presented
in contemporary literature, seeks its legitimate position within the modern discourse
of war in Ukrainian culture. This female perspective offers a new vision of life during
the ongoing conflict, shifting the focus from the traditionally male-dominated per-
spective to a feminine narrative of war.

This article will investigate female poetry through narrative and cultural-histor-
ical approaches, focusing on the works of Ukrainian authors who depict life during
and through the war. The goal of this study is to examine the societal changes brought
about by the war and identify the narrative motifs of trauma present in contemporary
Ukrainian war poetry. This analysis will focus on two prominent Ukrainian poets,
Yuliya Musakovska and Svitlana Povaliayeva, who have dedicated their works to por-
traying the most sensitive aspects of war trauma within Ukrainian society and culture.
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Svitlana Povaliayeva’s poetry collection Minlyva chmarnist’ z proiasnenniam® (Partly
cloudy with clearing, 2022) was nominated in Ukraine for the Taras Shevchenko
national prize in 2025 and is devoted to depicting the feelings of people in their daily
life in wartime. Yuliya Musakovska’s book Kaminnia i tsviachy (Stones and nails,
2024) represents and documents the time shifts between the epochs before Russia’s
tull-scale invasive war against Ukraine and in its aftermath.

THEORETICAL AND METHODOLOGICAL APPROACHES

Although war has been traditionally portrayed in literature from a masculine
perspective and focused on the male experience, researchers like Margot Norris
(2023) argue that it cannot be fully understood without including the female per-
spective. However, Julie Goodspeed-Chadwick argues that women’s writing during
both world wars was undervalued in the war anthologies of the time, and asserts
that much work remains to be done to incorporate women’s wartime narratives into
the context of war trauma (2011, 4). In wartime, women are actively engaged as ser-
vicewomen, despite being mostly placed in roles behind the front lines of battle, as
Snizhanna Zhyhun claims (2022, 21). Also, the perception of women as “passive, in-
nocent, and beautiful” (Wlodkowska 2023, 158) echoes the common stereotype that
“war is not women’s business” Thus, in the case of Ukraine, the active role of wom-
en in defending the country against Russia’s invasion, as well as their involvement
in volunteering and shaping cultural production during the war, challenges these ste-
reotypes. During Russia’s ongoing war against Ukraine, Ukrainian literature actively
represents women’s experiences of war, as noted by Iryna Nikolaichuk, co-founder
of the Creative Woman Publishing reveals the perception of war from the female per-
spective, giving voice and space to women authors who narrate the war not only as
witnesses and volunteers, but also as soldiers (Nikolaichuk and Kovaliova 2023).
Therefore, Ukrainian literature has become a vital instrument for documenting
the profound social transformations brought by the war. In this context, women writ-
ers have assumed an increasingly active role in shaping the narrative of these cultural
and social changes in Ukrainian society. Through their works, they offer unique per-
spectives that challenge traditional representations of war and enrich contemporary
Ukrainian readership and world literary discourse.

LANGUAGE OF RESILIENCE

Olha Dubchak argues that the Ukrainian language has undergone significant
changes since 2014, reflecting broader sociopolitical transformations in the coun-
try, and has become “our weapon, which at the end of February 2022 was taken up
by all” (2023, 17). Russia’s occupation of Crimea and the onset of its war in the Don-
bas region led to a marked increase in interest in reading in the Ukrainian language.”
In the aftermath of Russia’s full-scale invasive war in 2022, the Ukrainian language
has also transformed into both a symbolic shield and a weapon. Volodymyr Kulyk
argues that “the main reason is the ongoing war against neo-imperialist Russia striv-
ing to subjugate Ukrainians and deprive them of their distinct identity” (2024, 14).
In the context of war, the choice to use and promote the Ukrainian language has
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become both a cultural and political act, reflecting resistance to aggression and a re-
affirmation of national identity.

At the same time, Ukrainian literature has gained an additional role in document-
ing collective war trauma. The importance of narrating war experiences and trau-
ma is evident in the poetry of Yuliya Musakovska, particularly in her recent book
Kaminnia i tsviachy. She emphasizes the enduring strength of words during the on-
going war:

Who said that words have no value now? [...]

Our words, hard and swollen with rage,

black from grief,

like the concrete covering of an old bomb shelter.

There is nothing more durable,

nothing less fleeting.®

In this context, the function of language extends beyond communication and be-
comes a means of defense and survival, conveying a message to society and fu-
ture generations. Musakovska highlights how the essence of language shifts in re-
sponse to the horrific realities of war, with words bearing the weight of resistance.
In her preface, the poet refers to the old tradition of driving nails into stone to an-
chor a house, a practice that symbolized its structural unity. By using this metaphor
of words as nails, she emphasizes the role of narration and language in keeping
the life going on in spite of the war (Musakovska 2024, 54-55).

However, it requires courage to pronounce words, and only poets have the ability
to do so in this protective way. In spite of a common tendency to become speech-
less from the atrocities of war, as people cannot accept the scale of tragedy and loss.
This fact is also traced in the composition of Kaminnia i tsviachy that consists of two
parts “a priori” and “a posteriori”. This division refers to a world that will always
be divided into “before” and “after” the war, and only words are able to hold it to-
gether. From the current perspective, the part “a priori” seems to be a mythical il-
lusion, due to the wartime situation. In contrast, the part “a posteriori” shows that
the world is inexplicable, and the uncertainty about how long anyone can survive
due to the ongoing shelling underlines the temporality of life. The poet also presents
the idea of a time gap with “a priori”, where the narrative of the poems is focused
on the premonition of something bad about to happen, versus “a posteriori”, which
reflects life after the war begins, emphasizing the significance of time in the after-
math of the invasion. A key feature is that each poem is dated, thereby contributing
to the sense of documenting the emotions and events experienced on a daily basis.
That implementation of a “different tone of poetry” according to Illia Rudiiko (2024)
gives the feeling of the “materiality” of time. The passage of time during the war ne-
cessitates the recording and documentation of each episode of life, every moment,
and each fragment of history.

The title of Povaliayeva’s Minlyva chmarnist’ z proiasnenniam also revokes
the feeling of temporality. Unlike Musakovska, Povaliayeva does not date her poems;
instead, she divides the space of narration. The structure of her book is organized
into several zones or lines that correspond to positions on the battlefield, catego-
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rized as the “second line”, the “first line”, and the “zero line”. This technique of spa-
tial division also reflects the gradation of the complex issues addressed in the poetry
collection. Hanna Ovsianyts'ka calls this technique the poetics of boundaries (2024,
85), which corresponds to the situation of the border-balance between life and death
during the war. For instance, the “second line” consists in poems that reflect a way
of life distant from the immediate battlefield, but even in these more removed spac-
es, the war leaves its indelible marks. In contrast, the “first line” section intensifies
the emotional and thematic focus, bringing the reader closer to the battle between
life and death. This shift is evident in the stanzas that document Russia’s missile at-
tacks on Ukrainian civilian buildings, illustrating the war’s disruptive reach even
in the heart of everyday existence:

The boy didn’t survive.

The boy, I say, passed away.
They’re still resuscitating the girl,
maybe they’ll save her.’
(Povaliayeva 2022, 16)

In this context, the narrative of a child’s death is particularly harrowing, as children
embody not only innocence but also the nation’s future. Their loss signifies more
than personal tragedy, it represents an assault on the generational transmission
of identity, heritage, and collective hope. Such imagery underscores the war’s ca-
pacity to fracture both the present and the future of Ukrainian society.

Musakovska also addresses the theme of children being killed during the war, re-
vealing the daily tragedies endured by Ukrainians who live under the constant threat
of shelling. Particularly poignant is the depiction of the shelling of Ukrainian children
as the most vulnerable members of society. This theme is explicitly referenced in one
of her poems, where she confronts the emotional and ethical weight of such loss:

The sky shatters the scepter of the empire,

that is dying,

aiming one last time at the most precious,

the most defenseless: the word “children” as a literal
target marker.'

(Musakovska 2024, 51)

Here reference to the word “’children’ as a literal target marker” recalls Russia’s
army bombing of Mariupol’s theater in March 2022, which resulted in the trag-
ic deaths of hundreds of people, including many children, despite the fact that
the word “children” was written on the square before the theater and was visible
from the sky. Yet Russian children remain safe and well, and have the privilege
of using goods looted from Ukraine by their fathers, as mentioned in Povaliayeva’s

?11.

poem “Katsapy™'':

Their daughter, they call her “daugh’,

is going to school in sneakers,

which her dad took off a Ukrainian girl
who was killed in Irpin.'?

(Povaliayeva 2022, 18)
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SAFETY DURING THE WAR

The war has transformed cultural and societal values in Ukraine, with the evolu-
tion of life values becoming evident in everyday language. To illustrate this, one need
only consider the neutral and commonplace question “How are you?” (in Ukrainian,
“ak Tr/iak ty?”), which has been transformed from a polite greeting to a way of ex-
pressing concern for others and gently wishing for their survival. The phrase #sax Tu?
(iak ty?), which became a hashtag phenomenon in Ukraine in 2022, unfortunately
remains relevant to this day. The fact that the section “a posteriori” in Musakovska’s
collection starts with the poem “Bezpechne misce” (Safe place) highlights the prob-
lem of safety during the war as well:

How are you?

Are you in a safe place?

This is the prayer we repeat over and over,

since February 24, 2022, to our loved ones and friends."
(2024, 48)

The author repeatedly raises the existential questions of what safety means during
wartime, and whether a truly safe space can exist when even the soul and heart are
no longer protected. This pervasive sense of vulnerability is powerfully conveyed
in the poetry of Musakovska, who underscores the impossibility of feeling secure
in the context of war. Her work reveals a psychological landscape marked by con-
stant threat, where the notion of safety becomes both fragile and abstract:

Can I be in a safe place,

when my friends are under constant shelling in Kharkiv,
Sumy, Irpin, Bucha,

with no way to escape?™*

(2024, 48)

The cities mentioned in the stanzas refer to locations in Ukraine that have become
enduring symbols of Russian military’s acts of genocide against civilians. These
geographic references function not only as markers of physical devastation but also
as sites of collective trauma that will remain embedded in the cultural and histori-
cal memory of Ukrainian society for generations to come.

POETRY AS COMMEMORATION

Another crucial function of language is its role in ensuring that the lives of those
who perished are not forgotten. In this context, poetry safeguards the stories of those
who died in the struggle for freedom and embeds their narratives in the collective
consciousness. Through the power of words, Musakovska emphasizes the necessity
of sustaining this memory, preventing the erasure of voices silenced by war:

I wish to die, but I have to speak
with a mouth full of stones and nails,
a mouth full of blood.

To say words instead of those

whose soul has been taken out.'
(2024, 62)
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In this context, the poet assumes the role of a custodian of collective memory, com-
memorating those who were shelled and killed while defending their fundamental
right to live in their own country, a right violently stripped from them. Among
those whose voices have been silenced, and who now must be represented with-
in the Ukrainian cultural memory, is the writer Victoria Amelina, whose death,
caused by a Russian missile strike on Kramatorsk in 2023, is a poignant exam-
ple of the irreplaceable losses suffered by Ukraine’s intellectual community. In her
poem “Zalyshyla(s’)” (Left/Stayed), Musakovska commemorates Amelina with
the stanza “only your unpresent presence remains” (88), pointing out Amelina’s
voluntary engagement to documenting the atrocities of war. Here the writer also
mourns the loss of another Ukrainian poet and soldier, Maksym Kryvtsov, who died
on the frontlines in 2024. His posthumously published collection Virshi z bijnytsi
(Poems from the battlement, 2023) has been recognized as one of the most signif-
icant literary works of the year,'® serving both as a poetic testament from within
the war and as a cultural artifact that bridges artistic expression and lived combat
experience."

Following this, Svitlana Povaliayeva’s book constitutes a poignant example
of poetic commemoration dedicated to the fallen soldiers who defended Ukraine.
More specifically, this poetry collection functions as a symbolic tribute to her son,
Roman Ratushnyi.'® This biographical context perspective of a mother grieving her
soldier-son introduces an intimate, personal dimension that significantly shapes
the interpretation of the work through the lens of private loss, simultaneously fram-
ing the text as an act of mourning. As Povaliayeva mentions in her preface to the pub-
lication:

Let people remember you
in this way as well -

when they open this book"
(2022, 5)

In this context, poetry functions not only as a testament of the collective trauma
of war but also as an intimate tribute to personal loss. Conversely, the mere survival
of aloved one emerges as the ultimate source of joy in wartime. The poet powerful-
ly conveys this emotional polarity in her stanzas:

No one has died yet in the war for her,
and not even

anyone has passed away

among her classmates,

relatives, friends, or acquaintances®
(2022, 157)

The author underscores the inexpressible value of moments when a loved one re-
turns alive from the front, which are redefined in the context of war as charged with
emotional intensity and symbolic meaning:

Because your son has returned from the war,
and this is above everything that one could pray for,
above all prayers —
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gratitude to your comrades...*!
(2022, 116)

These stanzas portray the brutal reality of war; the mere survival of loved ones is
a source of profound gratitude. At the same time, the reader is confronted with
a contrast between the normality of peacetime and the pervasive sense of loss
in wartime, where it becomes increasingly rare to encounter anyone untouched
by grief. In this context, life itself becomes a fragile yet immeasurable good whose
worth is amplified by its precarity, but death is prevalent, and commemoration has
become an unbearably difficult duty due to the enormous number of deaths:

Each news of death,

a broken fate,

a destroyed home -

is like a hole in the body,

quickly covered with a metal patch.

Soon, there will be no living place left there.”?
(2022, 50)

War does not stop life or the journey toward resilience, so holidays remain
on the calendar, though they are now different from what they were before the war:

Christmas in the midst of war.

A bright holiday in dark times.

The hum of generators, muftled voices.
Each person carries their own loss,
hidden under their coat.”

(2022, 75)

Here the stark contrast between the traditional warmth and joy associated with
Christmas and the grim reality of life during wartime is poignantly illuminated.
In place of festive music and carol singing, the mechanical hum of generators fills
the air, necessitated by the bombing of Ukraine’s power infrastructure and under-
scoring the disruption of everyday life. Each individual loss constitutes a deeply
personal trauma, often hidden from public view due to its intimate nature, yet col-
lectively mirrored in the silent grief of others.

WAITING FROM THE WAR

According to traditional stereotypes, the role of women during wartime has been
portrayed as one of waiting and enduring uncertainty as they hope for the return
of their loved ones from the front. Povaliayeva powerfully underscores the emotional
toll of this experience, revealing that the act of waiting itself becomes one of the most
harrowing aspects of war:

It is impossible, intolerably, fiercely,
indifferently, drunkenly,
hysterically waiting,

waiting for someone to return
from war or for war to come.**
(2024, 82)

Narratives of war in the poetry of Svitlana Povaliayeva and Yuliya Musakovska 53



The experience of waiting for a soldier’s return inevitably evokes the question
of whether he will return alive at all. This suspended state of hope and fear is often
mediated through the exchange of messages between the front and home, where
language becomes both a lifeline and a fragile conduit of emotion. In this context,
the act of communication acquires heightened significance:

At first, he wrote,

Then he only replied,

Then he just read...

Then the undelivered messages devoured
his vision with a white circle,

Eventually, they turned gray like snow...
Suddenly, the messages stopped...

The last one read...”

(2024, 12)

Today’s social media and technology play a crucial role not only as a mean of com-
munication but also as a way of confirming whether someone is still alive or not.
In this context, messages are telling the story without words, simply by changing
the status of reception of a message — whether it has been delivered, received, read,
not yet read, or will never be read. This gradation of message delivery and status
represents the struggle of waiting and, at the same time, the fear of losing a loved
one on the frontline. That also shows how electronic symbols take on new meanings
in telling the stories of life or death without words.

In both poetry collections, despite the pervasive presence of war, loss, and the con-
stant threat of missile and drone attacks, one of the central themes remains resilience
and the unwavering inspiration to fight for freedom in the face of overwhelming ad-
versity. The works of both authors are notably devoid of despair or hopelessness;
instead, they offer powerful affirmations of collective strength and resolve. Povalia-
yeva, in particular, underscores in her poetry that, despite the devastation, Ukraini-
ans must continue to fight:

We are the salt of the earth, our tears — steel.

Our hearts are of a strange shape, because our hearts are a map,
our hands - swords!

Are you crying silently? Complain aloud!

But strike — do not be silent!?

(2022, 15)

The vision of Ukrainians is now as a strong people, who have become one with
their native land. Their hands are metaphorically transformed into swords that will
always defend the land. In the last sentence, the author uses the vulgar expression
“iibash”, which can be translated as “kill” in this context. This reflects a shift in lan-
guage use during the war, when the standard language is perceived as insufficient
to convey the intensity of the sentiment, leading to the use of stronger, more vulgar
expressions. The importance of action and words is emphasized in the last stanza,
where the poet demands: “do not be silent”, as, otherwise, the silence will bring
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death from the Russian side. Povaliayeva shows the power of defending the land
through stanzas that show her faith in victory:

Cursed pestilence of the enemy,

I will destroy you to the last remnant.
And I, Ukraine,

will remain in the universe forever!?’
(2022, 19)

The personification of Ukraine as an almost cosmic entity underscores the idea that
nothing can extinguish the spirit of people fighting for freedom and the right to live
in their own land. Musakovska also engages with the moral incomprehensibility
of the invasion, seeking meaning in the face of senseless violence. In one of her
poems, she writes: “God, how cramped the world is, / where they kill for / daring
to live”® (2024, 70). This reflection captures the injustice of war and expresses
the feeling of staying strong:

We will emerge, scorched,
eternal like this land,

do you hear, the grain mourns
Gods little child?®

(2022, 67)

Thus, by referring to a grain and soil as symbols of Ukrainian culture, the poet
demonstrates the unity of the people and the land.

Both authors appeal to God as the ultimate source of justice, but these appeals
reflect the desire to seek justice, rather than divine intervention. This also conveys
a deep sense of disappointment, as the poets search for an explanation for the injus-
tice of the war: “How the harsh God of the Old Testament temporarily replaces Jesus
Christ™ (Musakovska 2024, 64). The poets raise the theological question: where was
God while soldiers sacrificed their lives on the battlefield in defense of their home-
land and freedom? This inquiry reflects a deep spiritual disillusionment and chal-
lenges the compatibility of war with Christian philosophy. Their verses express not
only the incomprehensibility of such violence, but also a quiet indictment of divine
silence in the face of human suffering and moral catastrophe. At the same time, there
is an understanding that freedom is not something granted, but something earned
and won through the blood and lives of thousands.

“CONCERNED EUROPE”

In the poetry of both authors, a shared sense of disappointment emerges regard-
ing Europe’s initial response to Russia’s full-scale invasion of Ukraine. This senti-
ment is visible in the ironic expression “concerned Europe”, now widely used within
Ukrainian political and cultural discourse as a critique of the perceived passivity and
delay in concrete action. In her poem “Dyvylysia” (They looked), Musakovska un-
derscores this frustration by portraying the detached gaze of European observers,
reflecting the indifference and hesitation that characterized early political responses.
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Her verses highlight the emotional and moral weight of inaction in the face of un-
folding atrocity:

They loudly mourned and cheered her on,
amazed that she was still alive.

They admired her resilience

and bravery.*!

(2024, 56)

In the same poem, she underlines the unwillingness of Europe as political unity
to defend Ukraine militarily, due to the fear and risk of being involved:

A whole crowd gathered,

people fully armed,

but no one pulled the trigger,

afraid it might suddenly shake them
with the recoil...*?

(2024, 57)

Here, the poet reflects the public opinion in Ukraine, naming the European poli-
ticians as “spectators of the theater of war™** (59) and, in another poem, she iron-
ically apologies for those “uncomfortable questions” of Ukrainian society that are
“[sJuch uncomfortable, such terrifying poems, full of rage, so politically incorrect™*
(58). Povaliayeva’s poem “Pryvit, harna u tebe suknia” (Hello, you have a beautiful
dress; 175) raises the problem of Europe’s understanding of Ukraine. The lyrical
heroine, representing Ukraine, is perceived by the lyrical hero-foreigner through
the lens of common stereotypes, where Ukrainians are often indifferently and mis-
takenly conflated with Russians:

Aaa Ukraine - 0-0-0, it’s power, such a wild power!
How do you say...

Shevchenko, Tolstoy,

Slavs, it doesn’t matter...*

(2022, 175)

These examples illustrate a profound lack of understanding of Ukrainian history
and identity, as they adhere to the imperial Russian cultural narrative of “broth-
er nations”. This perspective diminishes Ukraine’s unique cultural, historical, and
political identity by portraying it as an inseparable part of Russia, effectively eras-
ing centuries of Ukrainian independence, struggle, and national development.
The poet emphasizes that without a deep understanding of a nation’s culture and
society, it is impossible to comprehend the essence of that country. Such ignorance
not only distorts historical events, but also jeopardizes the recognition and respect
for the Ukrainian nation’s sovereignty and self-determination.

CONCLUSION

Svitlana Povaliayeva and Yuliya Musakovska, who are witnessing and suffering
from the everyday realities of life in wartime, powerfully express their social roles
through their poetry. Among the recurring themes in their works is the act of com-
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memorating relatives and loved ones lost in the conflict, which extends beyond its
central theme of remembrance; it also involves giving voice to the memory of fall-
en heroes, both soldiers and civilians. Additionally, documenting the war through
literature, especially poetry, is a fundamental aspect of their work, aligning with
the broader efforts of contemporary Ukrainian writers. This documentation is intri-
cately tied to the depiction of daily life amidst the war’s upheaval.

Both writers delineate time and space into two distinct periods — before and after
the war. Musakovska intensifies this division by dating each poem, thereby ground-
ing the experience of war in specific moments of time and place. Both vividly portray
the atrocities that resulted in the loss of countless lives. A particularly poignant theme
is the death of children during the conflict, as they symbolize not only the next gen-
eration but also the very memory of Ukraine. These themes deeply shape the tone
of their poetry, making it both sensitive and profound within the broader narrative
of trauma. Consequently, the women’s war narrative emerges with a deeply embed-
ded message of resilience, and serves as a form of documentation of Ukraine’s strug-
gle for freedom against Russia.

NOTES

! See more about combatant literature in Riabchenko 2025.

2 The term “velyka viina”/ “big war” has been used in Ukraine since the onset of Russia’s full-scale

invasion in 2022, distinguishing it from the initial phase of Russia’s war against Ukraine, which began

in 2014.

See Facebook and Instagram accounts of Yaryna Chornohus, Halyna Kruk, Iya Kiva, Yuliya Musa-
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DEVQ.

¢ The transliteration from Ukrainian to English in this article was done by the author following
the Library of Congress guidelines (https://www.loc.gov/catdir/cpso/romanization/ukrainia.pdf).

7 The bill 2309-1X from June 19, 2022 prohibits the distribution and import of published materials

from Russia and Belarus, and also restricts publishing in the Russian language in Ukraine. See fur-

ther https://zakon.rada.gov.ua/laws/show/2309-20#Text.

The fragment of the poem “Words” translated by Ella Yevtushenko and Olena Jennings in http:

//wwwyerseville.org/poems-by-yuliya-musakovska.html.

“Xaomuuk He BIDKUB. / XAOIUHK, KAy, MIILIOB. / AIBYMHKY Ille Ka4aloTh, / MOKe, CIIACYTh.

“He6o nmpoaamye ckimeTp immepii, / 1110 ToMHUpaE, / HiASIM HAOCTAHOK Y HafAOpOJKde, / y Hallbes-

3aXMCHIllle: HAIIHC «AITH» — K OyKBaAbHA / IO3HAYKA MillleHi”

Katsapy is a Ukrainian ethnic slur historically used to refer to Russians, often carrying connotations

of aggression, backwardness, or imperialist attitudes associated with them.

12 “Txms AOTIA, BOHH 3BYTh il «AO9a», / HiA€ AO IIKOAH B KpOCiBKaX, / ki TaTo 3HSB / 3 y6uToi B Ipmeni
YKpalHCBKOI / AIBYHHKH

B “Ax t? / Yu i B GesnevHomy Micii? / Tak 3ByYHTbh MOAHMTBA, / AKY HOBTOPIOEMO 3HOBY i 3HOBY
/ 3 24 aroToro 2022 poxy 6AU3LKHM i Apy3am”
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14 “Yu moxxy 51 6yTH B 6esnedHOMY Mici, / KOAM MOI Apy3i — mmiA mocrifiHumMu obcTpisamu B XapKoBi,

/ Cymax, Ipmeni, Byui, / 6e3 Mmo>xanBoCTi Buixatu?”

“XoueTbcsi BMEPTH, aA€ AOBOAUTBCS TOBOPHUTH / POTOM, IIOBHMM KaMiHH/ i IIBSIXiB, / POTOM IIOBHUM
KpOBi. / BUMOBASITH CAOBa 3aMiCTb THX, / i3 KOTO BUHHATO Aynry?”

See further about Maksym Kryvtsov PEN Ukraine 2024.

7 The Ukrainian PEN has launched a project to commemorate cultural figures killed in the war. It
seeks to preserve the memory of what I call it as the “missiled generation’, living under Russia’s relent-
less shelling of Ukraine. See further about this commemorating project here https://theukrainians.
org/spec/peopleofculture/.

Roman Ratushnyi was a well-known Ukrainian journalist and public activist. He died in June 2022
at the age of 24 while serving as a soldier defending Ukraine. His brother Vasyl Ratushnyi also was
killed on the frontline in 2025, aged 28.

“Hexall AIOA TaMAITAIOTh Tebe / Ife y Takuil criocib — / KOAM BIAKPHBATHUMYTb LII0 KHIDKKY.

“y mefi HixTO 1e Ha BiffHi He 3aruHyB / i HABITb ile He OMep / HIXTO 3 OAHOKAACHHKIB, / POAHYIB,
ApYsiB, 3HaffoMux”

“Bo TBili CHH IOBepHYBCA 3 BilfHH / i Ile OHAA yciM, 3a 1[0 MOJKHA OYAO 6 MOAMTHCS, / IOHAA yciMa
MOAHMTBaMH — / BASYHICTD TBOIM mo6parumanm...”

“KoxxHa 3BiCTKa IIPO CMepTb, / 3AaMaHy AOAIO, / 3pYHHOBaHHI AIM — / Hade AlpKa B TiAl, / IIBUAKO
3aKpHTAa METAAE€BOIO AATKOI0. / CKOPO TaM He 3aAHILINTHCS / XKUBOTO MicIis.

“PisaBo mocepep BiitHu. / CBiTA€ CBATO B TeMHI Yach. / My3sHKa reHepaTopiB, IIPUTAYIIEHI TOAOCH.
/ B KO)XHOrO CBOSI BTpara, CXOBaHa IIiA MTAABTOM.

“HeMOXAMBO HECTePITHO AIOTO / OafAyIKO ITHO / icTepUYHO YeKaTH / YeKaTH i3 BiiHM abo Ha BifHY.
“Cniouarky nucas, / ITotim BiAlIoBiaaB AuIne, / IToTiM TiAbKu IpounTyBas... / IToTiM HeaOCTaBACHI
HOBiAAMAEHHSA BHipaAM / 3ip 6iAMM KpyskaAbleM, / Bpemrri cipiau AK cHir... / PanitoM nmoBipoMaeH-
Hs IPUIHUHAAUCA... / OcTaHHE mpounTaHe...”

26 “Mu - ciab 3eMAl, Hamli cAbO3H — cTaAb. / Harmre ceprie AuBHOI dopMu, 60 Halile ceplie — Mana, / Hamri
pyxu — Meui! / ITaagenr mosuku? JKaaifics Broaoc! / Aae i6am — He MoBuu!”

“ITpokadATa IOLIECTb BOPOXKa, / S Tebe 3HUIY A0 ocTaHHBOI pemtky / I mpebyay y Beecsiti BiunO
/ 51, Vrpaina!”

“Boske, SIK TICHO Yy CBiTi, / Ae yOHUBAIOTH 3a Te, / 110 HACMIAMBCS KUTH

“BUHAEMO 06rOpiAl / BIUHI K 151 3eMAsI / 4y€LT IPOTHKHO KBHAUTS / 30DK0KsI 60yke MaAsn?”

“IK TUM4acoBo TipMiHse XpucTa / cyBopuii 6or Craporo 3amosiry”

“I'yano BOoAiBaAH i mAGaABOPIOBAAH, / AUBYBAAUCH, IO e XKUBA. / 3aXOIAIOBAAUCA CTIHKICTIO
/ ixopobpicTio.

“3ibpaBcs 1iAnil HATOBII / AFOAEH TIPH TIOBHOMY 036pO€HHI, / aAe HIXTO He HATHCHYB Ha CIIyCKOBHUX
raJyox, / abu HOro parToM He CTPYCHYAO / Biapadero”

“rasipadi Teatpy BiftHH

“Taki He3py4HI, Taki cTpauIHi BipIi, TOBHI AIOTi, TaKi HEIIOAITKOPeKTHi”

“A VkpaiHa — 0-0-0, Ile CHAQ, Taka AuKa cuaa! / Sk e y Bac... / IlleBuenxo, ToAcTOH, / cAOB’sIHH,
He Ma€ 3Ha4eHHd...
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