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This essay is an attempt to analyse the first dcthe play by the contemporary Chinese
playwright Sha Yexin (*1939Jesus, Confucius and John Lennd®87) which raised a havoc
among the men responsible for the cultural politZhina of the end of the 1980s, was forbidden
after several runs and never performed publiclyeh&his farcical play imitates the heavenly
assemblies as known from the oldest writings frdra Near East, Israel and Judah before
Christian era and shows the great personalitieslimfion (Jesus), philosophy (Confucius) and art
(Lennon) on the heaven before the fall of the waddhmunist system and prepared to go as the
messengers or commissioners of God to both theatispiand socialist countries of the world,
including Red China, to see the life and sufferofgmillions, or even hundreds of millions of
inhabitants. The second, third and four acts atenalyzed in this essay.

Key words: Heavenly assembly, Jesus, Confucius, John Lennorid wituation in the 1980s

1

| hope that my readers will allow me to start witly reminiscences. From
October 12 — 26, 1989 together with Professoti€hdKral of Prague, | had the
possibility to visit Peking and Shanghai as a goéshe Ministry of Culture of
the PRC. In Peking after some difficulties | met fessor Wang MengE 5%
(*1934), a well-known Chinese writer, in the villa Bfofessor Cai Yuanpég
JGE; (1868 — 1940), the first Chancellor of Peking Unsity, after reading and

“This study is published within the grant proje@®A 2/0141/12.
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writing about his workShizijia shangt4 - On the Crosg and in Shanghai
after the title of “Advisory Professor” of Chinesed Comparative Literature
was conferred upon me, | met Mr. Sha Yexi#r (*1939), another famous
playwright on October 21, 1989. | wrote about hinlieain my essay: “In the
Footsteps of the Inspector General: Two Contempofhinese Plays? |
understand the difficulties with Wang Meng becaoseSeptember 4 of the
same year he was asked to resign as a Ministeuibfir€ and | was told that
Comrade Wang Meng was very busy, but in the cas&haf Yexin, who
otherwise was very critical of the social and padit situation in China in the
time after the Cultural Revolution (1966 — 1976krthwere no problems at all.
Even after writing and publishing his satiricalyliaru wo shi zhen dé i3

& H ) If | Were Real(1979) he was allowed to remain a Director of the
Renmin yishu juyuan\ [& 2 K il f¢ People’s Art Theatre in Shanghai.
Otherwise apart from several runs in this theatrd 979, his play was never
publicly performed in the PRC.

We met him together with Professor Kral in his @dfiand discussed with him
the situation in his theatre and about the sitmaiiotheatre in general. After
June 4, 1989 we observed nervousness and inseeuétywhere. Our hosts, in
spite of our requests, did not offer us any theprdormance or opera. Sha
Yexin presented me his bodesu, Kongzi, pitoushi Lienod§fk, L7, #k
+:%{& Jesus, Confucius and John LennBar me it was a surprise. | knew that
he wroteChen Yi shizhanfi %% 1li K Mayor Chen Y,ia historical drama (1980)
about Chen Yi (1901 — 1972), the marshal of the RbAyor of Shanghai, and
Minister of Foreign Affairs after February 1958, avidkesi mi shi oo {85k 52
Secret History of Karl Marx1983). In contrast to thdayor Chen Ywhich was
well received by the critics as giving a perfect moded cevolutionary member

! Published in the Journi[hongshar@iim 3, May 15, 1988, pp. 45 — 58 and translated
into English by WICKERY, J. “On the Cross”. Rendmons pp. 43 — 48. More on this
work GALIK, M. Wang Meng’s Mythopoeic Vision of Ggbtha and Apocalypse. In
Annali. Istituto Universitario OrientaléNapoli), pp. 61 — 82 and its German version
translated by FINDEISEN, R. D. Mythopoetische Vision Golgatha and Apokalypse
bei Wang Meng. Iiminima sinicapp. 52 — 82. Also his “Parody and Absurd Laughter
in Wang Meng’sApocalypseMusings over the Metamorphosis of the Biblical W@isin
Contemporary Chinese Literature,” in SCHMIDT-GLINER, H. (hrsg).Das andere
China. Festschrift fir Wolfgang Bauer zum 65. Gédiag. Wiesbaden: Harrassowitz
Verlag 1995, pp. 449 — 461 andlirffluence, Translation and Parallels. Selected &tsid
on the Bible in ChinaSankt Augustin: Monumenta Serlca Institute 20(#,315 — 326.
This last also appeared in the Chinese versionriy\Meng ‘Ni gishilu’ xiezuo zhongde
xieni he ‘huangting de xiao™=%¢ (W H %) 5 1’E EF' EI’J 1%?) YA (FEHEMIZE) T,
Hanyuyanwenxue yanjiStudies in Chinese Language and Literaju8 2010, pp. 14

2 GALIK M. In Footsteps of the Inspector-Generalwd@ Contemporary Chinese Plays.
In Asian and African Studiepp. 64 — 80.
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of a Communist Party5ecret History of Karl Marxvas met with disapproval as
a piece showing only a “good husband, good fathérgaod friend®, but not a
great leader of the proletariat worthy of being followedeAit Sha Yexin wrote
Xunzhao nanzihag-#% 517X In Search of a Good Maabout the experiences
of a woman trying to find an ideal man in the milief the post-Mao period. It
was also critically received at first, and it wadyoafter the Secretary of the
Shanghai Communist Party Committee declared, tigpthytu mou bu gui¥|

BEAEL did not hatch any sinister plothat its critics shut up, and the play had
two hundred run$.

To write theyoumou xijudy B = f&l| farcical comedyJesus, Confucius and
John Lennorwas originally not his idea. His elder male cousin Wige 5.
proposed to collaborate with him on a drama conicgr@onfucius, Jesus and
Socrates. Because of different reasons this wapaowstible. Sha Yexin also did
not proceed according to the original Wu Yiye'sestie. At first it should be a
one or two act play and after seven or eight year®ctober 1987, it was
finished as a four act play and its premiere wdwedcled for September or
October 1988.1 saw this play for the first time at its Americpremiére by the
Harvard-Radcliffe Dramatic Club on May 11, 1990, dieel by Leta Hong
Fincher and performed in the Loeb Experimental Tieeat the American
Repertory Theatre, 64 Brattle Street, Cambridge. & e first day of the
international conference “Contemporary Chinese idiictand Its Literary
Antecedents” which took place at the John King lbaaik Center for East Asian
Research. The play has been translated by Alec Bé&dickn the introduction to
the play the actors thank Sha Yexin for his supffodughout the production of
the play. This support was not specified. On therflye also find the words of
Vaclav Havel from the acceptance speech for thed*®aize of the German
Booksellers’ Association in 1989: “I really do irffiaa system in which words
are capable of shaking the entire structure of gowent...”, and of Mikhalil
Bakhtin fromRabelais and His WorldLaughter) builds itown world versus
the official world, it own church versus the officehurch, its own state versus
the official state.”

2

Mikhail Bakhtin in his book about Rabelais had in ehiaughter similar to the
black humour so popular in the American literatafehe last decades of the
twentieth century, more or less in the same time knimwChina, too. Where the

¥ SHA Yexin. Wode muhou yuk 1) %515 [My Words Beyond the Scene] lfesus,
Confucius and John LennoBhanghai wenyi chubanshe, 1989, p. 432.
4 .
Ibid., p. 433.
® Loc. cit.
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words by Bakhtin are concerned, they are applicablesome extent in
contemporary China, but not the words of Havel.g&tst up to now, words only
are not sufficient to bring changes. But in any cdlsey should be welcome.
During our meeting with Sha Yexin in the Shanghebpple’'s Art Theatre |
wondered why he wrote precisely this play. | knowtthe was born into a
Muslim family of the Huil7| nationality and was educated in both the Muslim
and Communist spirit. Why was Jesus and not Muhanmseéetted by him as
God’'s “lieutenant” (in Stockwell’s rendition) ahizhef3% — messenger or
commissioner (in Sha Yexin's original) sent to thdsisty” world full of tears
and suffering for many millions, or even hundredsroliions of people?! He
answered my question with a pleasant smile anchgagbmething like: you
know why. Ayatollah Khomeini'$atwa from February 14, 1989 issued against
Salman Rushdie for hSatanic Versewas well-known in China.

The heavenly assembly is an old mythical institutiinown since times
immemorial. It existed already in ancient Sumer ame know it from
Mesopotamia, Egypt, Babylon and Canaan. Often itpeesented in a dramatic
form(s) in the Babylonian mytEnzma eliS(Epic of Creatiof where the fight
between the god Marduk and goddess Tiamat is vedithehted. The hmatis
personaepresenting the gods or goddesses were either thieiaalybeings or
their statues and the living king(s) or highestest(s). From the Near East,
especially from Babylon, the idea of the heavenlgeathly came into the
Hebrew Bible where it has different traits duehe different characteristics of
the monotheistic God who does not need to overcones gtd(s) or goddess(es)
as in the case of the Babylonian m§thhe heavenly assembly in the Bible
represented, for instance, God with his angels and archamgefought against
His rebellious “children” and their “brothers”.

In the Biblical Apocalypsel12 7 — 9 we read what allegedly happenedllo
temporein primeval times:

7 And there was war in heaven: Michael and his Brigeight against the
dragon; and the dragon fought and his angels

8 And prevailed not; neither was their place found anyritokéeaven.

® LAMBERT, W. G., PARKER, S. BEnima eli§. The Babylonian Epic of Creation. The
Cuneiform TextOxford: Clarendon Press, 1966; THALON,The Standard Babylonian
Creation Myth Eama EIiS. Introduction, Cuneiform Text, Translitecat, and Sign List
with a translation and Glossary in Frenclol. IV. Helsinki: The Neo-Assyrian Text
Project, 2005; JACOBSEN, T. The Battle between Marand Tiamat. Idournal of the
American Oriental Societypp. 104 — 108.
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9 And the great dragon was cast out, that old sérpalted the Devil, and
Satan, which deceiveth the whole world: he was castnto the earth,
and his angels were cast out with Him.

This kind of heavenly court has something to ddwiitat which is to be found
in Sha Yexin's drama. His work would be impossiblihaut a creative
confrontation with the Bible. The heavenly courtwbich | shall devote my
musings, is not found in th&pocalypsefrom the New Testament, but in the
Book of Jobfrom the Hebrew Bible, that is from the Old Testatnérhis
confrontation with the Hebrew Bible is probably thest frequent phenomenon
among the works of contemporary Chinese literatlitee works of this kind
abound at the present time.

In the Book of Job2, 1 — 8 we read about the heavenly council withrtioest
important message of God and his sons to mankind:

1 ... there was a day when sons of God come to préisemselves before the
LORD, and Satan came also among them to present himself Hefdt®RD.

2 And the LORD said unto Satan, From whence comesi?t And Satan
answered the LORD, and said, From going to and frihénearth, and from
walking up and down in it.

3 And the LORD said unto Satan, Hast thou considemgdservant Job, that
there isnot like him in the earth, a perfect and an uprighhyone that feareth
God and escheweth evil? And still he holdeth fastrtegrity, although thou
movedst me against him, to destroy him without cause.

4 And Satan answered the LORD, and said, Skin far, glea, all that a man
hath will he give for his life.

5 But put forth thine hand now, and touch his bom& f#esh, and he will curse
thee to thy face.

6 And the LORD said unto Satan, Behold, he is in thine hautdsave his life.

7 So went Satan forth from the presence of the LO&1d smote Job with sore
boils from the sole of his foot unto his crown.

" In this study all the English renditions from tBible are according to théames King
Version.
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8 And he took him a potsherd to scrape himself aljtand he sat down among
the ashes.

This dialogue is put in another form creatively elabed by Johann Wolfgang
Goethe in the Prologue in Heaven to Raust, Part One, where the Lord, the
hosts of Heaven, with three Archangels and Mephslgs are present. This
prologue is the beginning of thbeatrum mundivorld theatre which isaust,
Part One and Part Two, but itself it idheeatrum caelsince it is performed in
heaven. Dante’s Paradiso from fhige Divine Comedig also a kind otheatrum
caelialthough it has not much in common withust.A well-known example of
atheatrum mundis the playEl grano teatro de mundirhe Great Theatre of the
World) by Pedro Calderén de la Barca (1600 — 1681) whighlights the idea
of Shakespeare from his drama You Like It"All the world’s play,/ and all the
men and women merely players.” His actors: Beggaas&d, King and Rich
Man were purely the humble servants of God andettemples of Christian
virtues and theheatrum caeliboth inThe Book of Joband inFaustwas quite
different. In both of them we find the rebelliousirgp not only absolute
obedience. We may see it in the words of Jab§irL5: “Though he (God, M. G.)
slay me, yet | will trust in him; but | will maintaimine own ways before him.”
Mephistopheles tries to prevent Faust entering EBlean thetheatrum mundli
and intheatrum caeliMephistopheles, alias Satan or the Devil, is the whe
criticizes the Lord’s last creations asserting in thee®R279 — 292:

Of suns and worlds ’have nothing to be quoted;
How men torment themselves, is all I'have noted.
The little god o’ the world sticks to the same old way.
And is as whimsical as on Creation’s day.
Life somewhat better might content him,
But for the gleam of heavenly light which Thou hast
lent him:
He calls it Reason — thence his power’s increased,
To be far beastlier than any beast.
Saving Thy Gracious Presence, he to me
A long-legged grasshopper appears to be,
That springing flies, and flying springs,
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And in the grass the same old ditty sings.
Would he still lay among the grass he grows in!
Each bit of dung he seeks, to stick his noge in.

Mephistopheles in GoetheBaustis different from the ancient Satan of the
Book of JobHe was a more courageous adversary of God tharfrima the
Hebrew Bible. If Satan from the Old Testament falfthe order of God to
torment his innocent and faithful servant Job, Msfagheles is not willing to
do that. He feels compassion for the sufferingswhdin beings and he is not
going to smite Job “with sore boils from the soléhis foot unto his crown”Z,
8). Mephistopheles replies to God: “Man’s miseryrete pity moves my nature;
I've scarce the heart to plague the wretched creature.”

In Goethe’s Prologue “die himmlischen Heershareh& thosts of Heaven,
God'’s “good sons”, are represented by the three akghls best known among
Christians and mentioned in the Bible: Raphael, ®hbnd Michael. They all
highlight the “perfection and incomprehensibility ®@od’s worlds” which is an
idea taken from thBook of Jol{Chapters 38 — 42), but also frdPsalmsl11. It
may also be compared with DantdParadisq Canto 28, but it is not clear
whether Goethe had it in mind when he put this gulimto the mouths of the
Archangels® Even Archengels are not able to recognize fully gheatness of
the Lord. For them the Cosmos, Sun, Stars are ngtinobmprehensible, but
also splendid as in the first day of Creation. Inlthedly expressible atmosphere
of the moment induced by the Archangels, Mephistigshenters the heavenly
stage as a witness of this sublime show onthikatrum caeliand as an invited
guest from the earth, not like in the times of Jadbcording to the verses 271 —
274 he addresses God, with the following words:

Since Thou, O Lord, deign’st to approach again
And ask how we do, in manner kindest,

And heretofore to meet myself wert fain,
Among The menials, now, my face Thou findest.

8 In this study all translations frorffaust are according to BAYARD, TFaust.
A Tragedy. The First AcLondon: Strahan &Co. Publishers, 1871, reprintgdhe Penn
State Electronic Classics Series.
°Ibid. p. 14. Maybe Sha Yexin read these verses-2298 in GUO Moruo'siiiAk #;
(1982 — 1979g translation: Renlei de kuzhuang shailian, lian wo ye bu ken ba kuren
zuojian N BRI =12, ERAF L AEE The bitter circumstances of
mankind make me pitiful and | do not want to injtine suffering people. SeEushide
77148 Faust, Part OneShanghai: Xiandai shuju 1929, p. 23, or its p@t9ledition.
Y ARENS, H.Kommentar zu Goethe’s Faustp. 53.
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His speech is anymore lofty. Like a fallen angelrowene by Michael and “cast
out in the earth” (see above), he did not have thierv of Archangels. But he
acquired the feelings of compassion for the toreerftuman beings in the
world. The Lord in Goethe’s understanding did natrde much. Just as in the
Book of Job He will probe one of His servants Dr. Faust. Hendg fully
satisfied with Faust, telling that he is still cosdd in his service to him (308)
and He would appreciate, if he could follow thehtigpath, even in spite of
Mephistopheles’ temptations (312 — 314)

What will you bet? There’s still a chance to gain him,
If unto me full leave you give,

Gently upormyroad to train him!

The same as in tHBook of Joba conditio sine qua nois the following: “all
that he haths in thy power; only upon himself put not forth thgrd” (1, 12).
As an adversary of God, or His “bad son”, Mephistdgghevanted to win Faust
for his own purposes, for his own way of living, dmelput it into practice in the
theatrum mundiHe was not interested in tormenting Faust, but in leadingrhim
his own way which was not always identical withttbathe Lord. On the other
hand the Lord was aware of the fallibility of humagings and was prepared to
pardon them when it was possible. Famous are thdsnafrverse 317: “Es irrt
der Mensch so lang’ er strebt,” in Taylor's renditidWhile Man’s desires and
aspirations stir/ He cannot choose but eft.The Lord of Goethe'sFaust
acknowledges that a “good man, through obscuresiatisp (dunklen Drangé)
has still an instinct of the one true way” (328298 He believes in Faust. And
where is Mephistopheles concerned very important, adfihdor many followers
of God, the following confession from the verses 337339 is beyond
comprehension:

The like of thee have never moved My hate.
Of old the bold, denying Spirits (Geister die verneinen)
The waggish knave (Schalk) least trouble doth create.
God feels, of course, indebted to the human beingd, gives them *“the

comrade...who works, excites, and must create” — @l 342 — 343). And to
the Hosts of Heaven, to “God’ sons in love and dutg recommends: “Enjoy

" Here two verses are made from one. In the traoslély WAYNE, Philipp , Penguin
Books 1949, reprinted 1986, we find one verse: “M@an must strive, and striving he
must err” (p. 14).
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the rich, the ever-living Beauty (der lebendig reitisehone)” of Heaven and of
all worlds. (344 — 345)

Mephistopheles remains alone in Heaven after thd had his “good sons” left.
He is not so respectful towards his Heavenly Fa#mer calls him “der Alte”,
translated too deferentially “Ancient” by Taylor dariGovernor” by Wayne.
Hans Arens characterizes it as “kostliche Noncladagexcellent negligence)
that in German is often used by the young in relation to diderds or superiors.
Mephistopheles likes to hear His words from timdihoe, he avoids breaking
his relations with the “grossen Herrn” (Great Loadid regards it as “hibsch”
civil (according to Taylor) or decent (accordingiayne), with him as Devil so
humanly to gossip.

3

It possible to agree with H. Arens once again whertlaims that four verses
(350 — 354) of the Prologue in Heaven’s end areagital joke™ God speaks
with the Devil in such a human way! In the versefobe He admits that He
never hated such a creature as him and that Mephistes may always come to
visit Him in heaven: “Therein thou'rt free,” (Du dst auch da nur frei
erscheinen). (336) In the older manuscripEatistthis possibility is even more
lucid and unambiguous: he may “auch kinftig freilsp in the future freely)
pay visits to the Lord in HeavéhAlbrecht Schéne interprets the word “hiibsch”
in the last but one verse of the Prolog as in tdeGerman: “hoflich” (polite)
and “liebenswirdig” (kind-hearted). Arens’ “capijake” he regards as “saucy
contrasting impudences” (kess Kkontrastierenden tdotémheiten) very
different from the magnificent scenes preceding Mstppheles’ last
monologue and presenting thus its entertaining ®Retiner Buchwald in his
book analysingFaust characterizes the last four verses as a “schaezhaf
Epigramme” (humorous epigram) and asserts that @adg “duldet” (tolerates)
Mephistopheles in His Heaven and in His World. I regard this view as a
good analysis of the verses 336 — 339 and 342 1°343.

Sha Yexin probably read Guo Moruo’s translation Fafust since other
translation ofFaust.Part one was hardly accessible in China beforeldagh of
Guo Moruo in 1978. If we may believe his assertioentioned presently Mr.

12 ARENS, H., op. cit., p. 68.
3 Loc. cit.
14 GOETHE, J. W. vorsamtliche Werke. Faust. Kommentgrel75.
13 bid., p. 178.
1 BUCHWALD, R. Fithrer durch Goethes Faustdichtung. Erklarung desri&'s und
Geschichte seiner Entstehymg 62.
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Sha did not start to writdesus, Confucius and John Lenrmefore 1980. The
first full translation after the Cultural Revolutig1966 — 1976) was that of Qian
Chunqi % %5 published in 1982 by the Yiwei# 3 Publishing House in
Shanghai. Qian Chungi's translation was better, witny more notes
contributing to understanding of this great work/drid Literature, but without
a scholarly introduction. Maybe, but this is my peedcassumption, Sha Yexin
had access to the best Chinese pre-1980s work on the lifecakdfnGoethe by
Zhang Yuechadk H i where thePrologue on Heavers regarded as “the most
important part” among the three pieces introdudtagst because it “contains
all the most important questions and meanings efvthole book” and there is
just “Mephistopheles who as a literary charactérats most interest from the
audience”. According to me, Zhang Yuechao’s desomptif Mephistopheles is
not exact in every point, but in his opinion Mepbjdteles is a “denying spirit”
who “doubts£5t and derides (or jeers g% everything”!’ There is no
Mephistopheles in the Bible, he is a literary camndtiof the 16th century after
about 15872 Nobody may be quite sure what this name means #ad i its
origin. According to Arens, maybe, it was derivednirélebrewmephir which
means destroyer, annihilator atmphel swindler, deceivet® Goethe himself
could not explain in a satisfactory way.

The Mephistopheles of Goethe was not a destroyswordler. He was God'’s
adversary, critic, he was a spirit that denies. Hs sayFaust in verses (1338 —
1344)

for all things, from the Void
Called forth, deserved to be destroyed:

‘T were better, then, were naught created.

'"ZHANG YuechaoGede pingzhuafi 4 1¥ % [Goethe’s Life and Wolkp. 304.
18 See Historia von D. Johann Fausten, dem weitbeschrey#auberer und
Schwarzkiinstler Gedruckt zu Franckfurt am Mayn, durch Johann SpiEs87 andEin
wahrhaffteunderschrockliche Geschicht von D. Johann Faustiem weitbeschreiten
Zauberer und SchwarzkinstleGetruckt zu Tibingen, bey Alexander hock, 1588.
9 ARENS, H., op. cit., p. 49; ERLER, G. iGoethe FaustMiinchen: Wilhelm
Goldmann Verlag 1978 usesephizinstead ofmephir. According to the last, the name
Mephistopheles was for the first time used in Faeistbuch des Christlich Meynenden.
This one was published in 1725, see FRENZELSteffe der Weltliteratur. Ein Lexicon
dichtungsgeschichtlicher Langschnjttgp. 210. Before this date older forms of
Mephistopheles were Mephistophiles, Mephostophisg Mephostophiel.
0 GOETHE, J. WFaust. Kommmentare. 167.
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Thus, all which you as Sin have rated, -
Destruction. — aught with Evil blent, -

That is my proper element.

One more typical trait is characteristic for Mepbheles. He says about
himself in the verse 1336 that he is:

Part of that power, not understood,

Which always wills the bad, and always works the Good.

This critical spirit in farcical manner typical fonodern theatre, was one of the
reasons that led Sha Yexin to a “transplantatiadnGoethean Mephistopheles
from the German classical stage into the Chinese theaitne @B80s.

4

Mephistopheles under Sha Yexin's pen in the Chindgsmatro caeliis,
surprisingly enough: John Lennon (1940 — 1980).Ha Bexin’s Heaven there
is no time except its present form. He read in Saugustine’s Confessions the
following about time as a philosophical concept in relati@od and history:

“Thou Thyself art supremely Essence and LKer Thou art most high,
and art not changedeither in Thee doth To-day come to a close; iyet i
Thee doth it come to a close; because all suclgshafso are in Thee. For
they had no way to pass away, unless Thou upheldest fkad sinceThy
years fail notThy years are one To-da§”

Another possible text as a springboard for Sha Yexin'satjioot

“... it might be probably said, “there be three timaspresent of things
past, a present of things present and present of things f&?

The most important is always To-day, the presehtoligh the present we
may understand the past and expect the future. AsY8kin asserts, thanks to
Saint Augustine’s philosophy of time, he understtdegimeaning of the present
in the years during which he wrote the play. He epesmised to become a

2L Cf. The Confessions of Saint Augustiffeansl. by Edward Bouverie Pusey. New
York: Quality Paperback Book Club 1991, p. 7 an&HhA Yexin.Jesus, Confucius and
John Lennonp. 343.
2 Cf. ibid., p. 292 and p. 343.
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Christian after finishing of it, which was probabiyeant as a jok€.Although
this philosophy of time is subjectivist it helpeinito believe that what went on
during the years he wrote the play, will continud &nd its new realization in
the near future. The present time is a part of whalready gone and of what
will come. The 1980s were extremely important in thigtory of mankind, in
China, and in a great part of the world. They wereegpant” (in Marxist
parlance) with the events that came at their er€hima and in nearly the whole
upper part of Europe and Asia in 198%imilarly to thetheatrum caeliand
theatrum mundin Faust,where the second half of the 18th and first halfhef
19th century was put on the sta§ba Yexin’s play tried to present, although in
a different manner, the fictional world of at least pathe 20th century.

The Heavenly court in Shao Yexin's play is locatedhe Christian “Heavenly
Jerusalem”. He took over the description of its grandeun freeApocalypse21,
10 — 22. Because as a living person he never hadaasion to see it, he quotes
the situation within its walls with “twelve foundans” (named after twelve
apostles of Jesus Christ], 14) according to the description by John in the
verse®21, 2 — 3:

2 And | John saw the holy city, new Jerusalem, condioggn from God
out of heaven, prepared as a bride adorned for her husband.

3 And | heard a great voice out of heaven saying, Behold, lkentacle of
God is with men, and he will dwell with then, and they shadl his
people, and God himself shall be with themd betheir God.

We already find a farcical description in the fisstene of the play. John’s
Apocalypseprovided a good specimen for his vision with exidosof the
heavenly music. The “great multitude, which no mamld@donumber, of all
nations,” @pocalypse7, 9) in white robes having the palm branches inrthei
hands are waiting for God and Jesus coming to thinimg veneration. Among
them are the great personalities of humankind of agles starting with
Archimedes (287 — 212 B.C.) and ending with the JagarMeiji Emperor
(1868 — 1912). From the Chinese Qin shihuang Empérih 2+ (221 — 209
B.C.) is mentioned as the first and Cao Xueqin (c&41% 1764) with Li
ShizhenZ=#}% (1518 — 1598) as the last. They are the new Hdskeaven
very different from those of the Prologue in Heaweith three Archangels
reciting their odes on all creations of the Lord. The “newtsiaae silent at first.
They are too many since the times of creation ofiteeman on the sixth day in

2 SHA Yexin, loc. cit.
* Tiananmen Incident in China on June 3 — 4 andati@f Communism in European
countries before the Christmas of that year andva situation in the Soviet Union that
led to the same end in 1991.
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the Lord’s own image and after His likeness (&&nesis1, 26). Galileo Galilei
observes them with his telescope. He is nervoususecaf long waiting. He
asks what time it is To-day. At first he puts thigegtion to Ludwig van
Beethoven who is deaf and therefore he does neteandhen he tries Albert
Einstein who was “the most ingenious and most woathadmiration®® human
being of the 20th century. The result is the same #swain Beethoven. Einstein
came to Heaven brainless after the autopsy comndletehim by the American
pathologist Thomas Stoltz Harvey (1912 — 2007) qmilAL8, 1955. Einstein’s
brain was never returned to him which is a pitycdtld be very useful for the
Heaven of To-day where there are so many diffiesltiLet us say, because of
the environment and water pollution. Originally aufe water of life, clear as
crystal, proceeding out of the throne of God anthefLamb (Jesus Christ, M.
G.)” and the trees of life “for the healing of natsd (Apocalypse22, 2 — 3)
were “to some extent polluted®In China at the time of writing this play China
not only had problems with the natural environmdmitf also with “spiritual
pollution”, especially in the year 1983After waiting for a long time God and
Jesus came from the tennis court and the Lord egetbie masses of the saints
with the words: “I am Alpha and Omega, the beginrang the ending...which
is, which was, and which is to come, the AlmightyAp6calypsel, 8). All the
souls responded with a prayer, which in Sha Yeximgding was a longer
paraphrase of thApocalypse7, 12: “...Blessing, and glory, and wisdom, and
thanksgiving and honour, and power, and migletunto our God for ever and
ever. Amen.™®

After the morning prayer the “Heavenly Host” didtrieave the stage, but
repeated earlier petitions for the full rehabilibatiof Galilei and for the return of
Einstein’s brain back to him. Both God and Jesusweluctant to hear and to
stay, since the morning weather was “hot and mugmd “God’s decided to
spend a month at a resof”God was completely exhausted due to the
difficulties in Heaven in spite of the promisesajivin theApocalypse7, 16 —

17 that its inhabitants:

% SHA Yexin, op. cit., p. 346.

% |bid., p. 344.

2" See LARSON, W. Realism, Modernism, and the Angii#Bual Pollution Campaign

in China. InModern Chinapp. 37 — 71. Prof. Larson mentions Gao Xingjfiy &, Li

Tuo Z=[¥, Zhang Xinxin3k ¥ ik, Dai Houying#/% %, Peng Ning# T and Bai Hua

14, who were the victim of the attack. Cf. also GOLD,B. “Just in Time!” China

Battles Spiritual Pollution on the Eve of 1984 Asian Survey?4, 9, September 1984.

28 Cf. SHA Yexin, op. cit., pp. 347 — 348.

2 |bid., p. 348 and Alec Stockwell’s translationtite Renditions43, Spring 1995, p. 5.
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16 They shall hunger no more, neither thirst anyanaeither shall the
sun light on them, nor any heat.

17 For the Lamb which is in the midst of the thrahall feed them, and
shall lead them unto living fountains of watersddaod shall wipe
away all tears from their eyes.

Allegedly there were the conflicts between the leedy artists from Giotto and
Rafael up to Cezanne who would paint the Holy Mothed Goya punched
Michelangelo and bloodied his nose. Bach, Chopid kiszt also quarrelled
over who would compose a holy hymn. Since the 19&0sy human beings
from the earth have started to invade Heaven. Aongtrsaid Jesus, “piloted
Apollo to the Moon, which is a part of Heavéh’planted there the American
flag, stole moon rock and soil, expelled two moon goddesisegm@nd Chang E
i i from their realm and then they came to us asking for asylinoe $leaven
is relatively small, according to the Greek texipbcalypse21, 17it is a four-
squarecube of 12,000 furlongs, that is 2,400 kilometfeere is no place for
the homeless. In that moment, a spaceship fliestdeaven and the cosmonauts
throw out a container with gnawed apples on thevdrand Jesus becomes
angry that the terrestrials are making a garbagepdout of “that great city the
holy Jerusalem”Apocalypse21, 10).

After all that a frightened old man appears amadmg participants of the
Heavenly court splattered with rotten eggs. He rspihiat he was just sitting in
the Xingtan?y}x Apricose Altar, school in Qufili & discussing the problems
concerned with the Da@ Way with his seventy-two disciples, when an unruly
mob from Purgatorypai shan dao haifif 11 12 started to demonstrate
overthrowing the mountains and upsetting the.s@agir leaders were President
John Fitzgerald Kennedy and his girl frieméhggan yingxingtt & 52 2
sexbomb Marilyn Monroe. “They were holding theimda, was ititong 1A%
proper and decent?’— said the scared old Chinese. It was Confucius, oneof th
greatest philosophers in world history. Allegedlgnfr 20,000 up to 100,000
people came to disturb him and his disciples. Theseld, of course, only be
Chinese and Purgatory was the People’s Republichofa during theRi Lin pi
Kongiit#4itfL Criticize Lin Biao and Confucius Campaign (1973974)% If

30 SHA Yexin, op. cit., p. 349.

31 SeeGood News Bible. Today's English Versidith ed. Glasgow: William Collins

Sons & Co. Ltd., 1976, p. 32. SHA Yexin, op. aihentions 15 English miles, p. 343.

32 SHA Yexin, op. cit., p. 352.

33 ANON. Den Kampf zur Kritik an Lin Piao und Konfus bis zum Ende filhren. In

Peking Rundschayp. 5 — 8 and MacFARQUHAR, R., SCHOENHALS, Mao’s Last

Revolution Cambridge (Mass.), Belknap Press of Harvard UnitseRress 2006. For

the harsh criticism of Confucius by the Chineselgsuphers and other Maoists see
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the leaders were Kennedy and Monroe, and the pgmatits the well-known
politicians, writers, artists, actors of the 20th ceptfrom different parts of the
world, with the exception of Mao Zedong and of Brusse (1940 — 1973),
Chinese American actor, martial instructor and filimector, we may conclude,
that not including other modern Chinese among #raahstrators was a hidden
manoeuvre of the author not to be accused of mesgtehding modern and
contemporary Chinese history. Mao Zedong was in &arg because he was a
“must” of Chinese reality during his life and evafter his death. Confucius also
reports(ad that among them is also a hermaphrodite wi“big ham on his
back”

The hermaphrodite for the representatives of Hdgvassembly was John
Lennon with seemingly women’s clothes and long .hHlis guitar looked to
Confucius like a big ham, since he was accustomeabtpaid by a bundle of
dried meat for his teachifgFor Sha Yexin John Lennon was a new modern or
modernist Mephistopheles, a self-confident, seripaléng, provoking critic of
all which seemed to him false, but also trying tdenstand those who had other
opinions, views, or even beliefs. His self-confidenes wometimes exaggerated
when he said in front of God: “I am more popular than JesuistC or when he
tried to persuade the inhabitants of the Heaveitsantruders in that moment
about the artistic value of his song:

Imagine there’s no heaven it's easy if you try
No hell below us above us only sky

Imagine all the people living for today
Imagine there’s no country it isn’t hard to do
Nothing to kill or die for and no religion, too

Imagine all the people living life in peace

You may say I'm a dreamer but I'm not the only one

| hope someday you'll join us and the world will be as one

YANG Rongguo#% 2 [# et alii: Pi Lin pi Kong wenzhang huibiadt A4t FL 3¢ & %
. Selected Articles Criticizing Lin Piao and ConfugitPeking: People’s Publishing
House 1974.

3 SHA Yexin, op. cit., p. 352.
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Imagine no possession | wonder if we can
No need for greed no hunger a brotherhood of man

Imagine all the people sharing all the world.

You may say I'm a dreamer but I'm not the only one
| hope someday you'll join us

And the world will live as on&

If in Goethe’s Prologue in Heavenonly the lastfour verses were a
modification of Bakhtin’s laughter. In the Heavelgsembly of Sha Yexin the
whole of one act is dedicated to the comic situetiwhere John Lennon acts as
a spokesman for those who are not satisfied in Purgatory.

Sha Yexin might be influenced by Nasreddin Hodja% anecdotes which
appeared in the journalinjian wenxuelX;[d] 3( %= Folklore Literature Vol. 1,
January 1956, or by Wang Meng’s Maimati chuzharghiyiWeiwuerren de
“heise youmo” LS Ab KBk . 4EE /R A “ BB [Anecdotes of
Chairman Maimaiti. “Uygurian Black Humour”], iWwang Meng xiaoshuo
baogaowenxuexuaft 5¢ /) i 7 3L 1% [Wang Meng’s Short Stories and
Reportagels (1981). The impact of the American “black humour” ik is
likewise possible since in the 1980s translatidnhese works started to appear
in the PRC. For some readers the parts of Josepbridgll923 — 1999atch-
22 and Something Happeneevere accessible already in August 1976 as
materials for “internal use” of the cadres of theRCand of the staté Another
impulse for writing the first act of the play undeview might be the burlesque
and carnivalesque chapters Five to Seven of Wu €aen> &R (ca. 500 —
1582) novel Xiyou jiffii#ic Journey to the Westmalgamating the folk and
popular Buddho-Taoist religious ideas and beligfsthie character of Sun
Wukong# &2, which may be translated as Sun Awakened to Emptifiess.

% Lun yuiti# Confucius. The Analegtpp. 57 — 58.
% The text avallable at http://www.beatles.ws/jolimhin Stockwell’s translation of the
Act | of Sha Yexin's play reprinted iRenditions43, Spring 1995, p. 9 we find that only
the beginning of the first stanza is reproduced, e words of God: “That's enough”
are not meant that God does not want to hear Lésrsmng, but they are protesting
7galnst Lennon’s boasting that he is more pophkan lesus.

Available at http://www.chinavalue/bookinfo/Bookinaspx?Bookid=217291.

% 3unf) is a Chinese surname, aiin %} is a part ohusunf¥i#}, macaque, a kind of
monkey. W. J. E. Jenner translates Sun Wukong enJtlurney to the WesWol. 1,
Peking: Foreign Languages Press 1990, p. 22 as &joAlwvakened to Emptiness. Sun
Wukong has got quite a few names and titles in thevel. See
http://en.wikipedia.org/wiki/Sun_Wukong.
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Under his title Qi tian da shengf &k K=t Great Sage Equalling Heaven, this
“mere monkey devi® was not invited to participate at a banquet arrdrige
the Queen Mother of the Jade Pool and therefotdie nearly all the fruits of
the Peach Orchard and made the banquet impossible. He imesdédf lan enemy
of all in the Buddho-Taoist Heav&rand fought against all, always victorious
with his miraculous massive cudgel, until he wasiffgt by the Buddha's
almighty hand** Sun Wukong, according to the text of Wu Cheng’en was
“rebel against Heaven, wanting a high position, isblimmortals... and
destroyed morality”, he was punished, but becausbeofroots of goodnes&”

in his character, he was pardoned at the end, andelped later Tripitaka
Sanzang—j, or XuanzangX % (ca. 600 — 664) to bring the sacred books of
Buddhism to China.

5

There is a great difference between Sun Wukong Jotth Lennon. Sun
Wukong had been offended by heavenly authoritie l@a reaction was the
revolt against Heaven and with his magic cudgecaesed havoc in Heaven
incomparable to the descriptions even in the masticl works of European
literature. John Lennon in Sha Yexin's play came to visit t8gdther with poor
souls from China and from the other parts of theldvas their spokesman
asking for forgiveness and acceptance into Heaviea.cbmical situation which
arose after the inhabitants of Purgatory met God and His Ssmnamvoutcome of
a misunderstanding. Sun Wukong fought with his iurdgel and “little
monkeys” enabling him to defeat the whole armie€efestials. John Lennon
fought only with his guitar, his song and argumehts.was misunderstood at
first as a hermaphrodite, then as a smoker of acitl rausician. Amadeus
Mozart said that his song wiistou jaohuazi de haojiad kiU 1L T fms Y
worse than two tom-cats on the prdWiGod told him that to use drugs is a
crime, that demonstrations are bad, Jesus remindedohioverpopulation in
Heaven, traffic jams, unemployment, foot shortages.nbanaddressed both,
that Heaven should be more democratic than eantht@Jesus his words from
Luke 10, 9: “The kingdom of God is come nigh to you...”, anonfi Luke 11, 9:

39Ib|d p. 78 and WU Cheng’eiXiyouj., Vol. 1., p. 48.

0t Reply to Comrade Guo Moruo (Nov 17 196¥po Zedong Poems.p., Open
Source Socialist Publishing 2008, p. 39. Mao wegreat admirer of Sun Wukongs
mlracles

Journey to the Westol. 1, p. 124 aniyou ji, Vol. 1, p. 74.

“2|bid., pp. 131 and 77.
“3 See SHA Yexin, op. cit., p. 355 aRenditionsp. 9.
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“Ask, and it shall be given you; seek, and ye shall;fknock, and it shall be
opened unto you.” Jesus contradicted him with thedevéromJohn 8, 47: “He
that is of God heareth God’s word.” Lennon did not wanetreat. All the souls
banged the door of Heaven and wanted to enter. ddred but wise Confucius
was for a refined “diplomacy” when he repeatedwisds fromThe Analects
15, 27: “...the lack of self-restraint in small matterslivioring ruin to great
plans.** Immediately after, in front of Heaven’'s gate thetee shouts of the
inhabitants of Purgatory were heard. Among thé&iyou wan suiF H /i %
Long live freedont® Jesus modified the first half ¢¥salm 46, 6th verse of
Psalm 66 and 7th verse d?salm 18 but God became angry and declared that
if the demonstrations and rebellions will not ceaste will punish all
demonstrators and sinful mankind upon the eartheadid during the 40 days
and nights of the Deluge. Lennon reached @mnesis 10, and asked the
demonstrators to follow with him the 11th verse:

11 And | will establish my covenant with you; nethshall all flesh be cut
off anymore by the waters of a flood; neither shatéhany more be a
flood to destroy the earth.

Then Lennon asked all to read together verses 15 and 16:

15 ...I will remember my covenant, whiéh between and you and every
living creature of all flesh; and the waters shadl more become a
flood to destroy all flesh.

16 And the bow shall be in the cloud; and | wilbkoupon it, that | may
remember the everlasting covenant between God sady diving
creature of all flesh thas upon the earth.

In the same moment a rainbow appeared. God took hiacthreat against the
demonstrators. They started to chant a hymn of praisaitation of Psalms 57,
10,71,5, 36, 6 andThe Proverbs3, 19

#4 Confucius. The Analecfsun yi). Transl. by D. C. Lau, pp. 154 — 155.
> SHA Yexin, op. cit., p. 359. The same slogan shduater on the demonstration of
some hundred thousand of people on Tiananmen on M8ayi989. Se&ummary of
World Broadcasts, Part3, Far Eadflay 25, 1989. Taken over from CREMERIUS, R.
et alii; Studentenprotest und Repression in China AprildJuni 1989. Analyse,
Chronologie, Dokument®. 273.
6 SHA Yexin, loc. cit.
“"SHA Yexin, op. cit., pp. 362 — 363.
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The first verse of the praise “Your mercy reachles Heaven” is a
paraphrase of “For thy mergygreat unto the heavens, and thy truth unto
the clouds.”

The second verse “Our trust in You touches the vault of hgdebows
“For thouart my hope, O LORD GODthou artmy trust from my youth.”

The third verse “Your righteousness is like thehhigountains” imitates
“Thy righteousnesss like the great mountains; ...”

The fourth verse “Your wisdom is like a sea” moeifi“The LORD by
wisdom hath founded the earth; by understandin hatestablished the
heavens.”

Not even three months after the publication of tpigy by Sha Yexin on
Tiananmen’sheatrum mundhno rainbow appeared in the sky, but in the early
morning of June 4, 1989 thousands of students amet demonstrators did not
see the rainbow above in the sky but they becametgets of projectiles of the
tanks and soldiers of the PLA, and many of them died there.

Evidently God was not fully satisfied with pardogithe demonstrators from
Purgatory and not at all with the situation in tbentemporary world. He
understood that only his mercy and forgivenesshier children on the blue
planet is not enough. He decided to send an obgamvatam of three
commissioners tkaocha® %< to search into theuiwu 3% evils, crimes on the

earth in order tdk#{ save its souls. Confucius was the first who wasetm
participate. He proclaimed: “Public duty admitsnaf excuse. | shall take over
this responsibility.” And then: “| am the sort of mavho forgets to eat when
trying to solve a problem that has been drivingtandistraction. | am full of joy
that | forget my worries and | do not notice thesenof old age® The second
who expressed the desire to join was Jesus. Godrdesh at first since it could
be regarded as a sort of nepotism. Confucius hetpgersuade God in favour
of Jesus. Allegedlyen yan bu zu wel\ 5 A~ &2 £ it is not to be afraid of human
words?® but to recommengu xian 24 worthy men regardless of the family
connection. Jesus as a good son was happy thaulefolow his own prayer
he taught his disciples and all Christians: “Thyl Wwé done in earth, as it is in

“8 Cf. SHA Yexin, op. cit., p. 363 and D. C. Lau'anslation of thé\nalects 7, 19, pp.
60 —61.
“9 Cf. the translation of the last words of the sdiamng Zhong z¥ff T~ from Shijing %
£ The Book of Poetryn The Chinese Classic§ransl. by James Legg¥ol. 4, Taipei:
Jinxue shuju 1969, p. 126.
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heaven.” Matthew 6, 10.) At first he protested against God’s will end John
Lennon as the third commissioner, since he was ganiger of the forbidden
demonstration. God highlighted Lennon’s intelligerand especially his ability
to organize this kind of action very important ir tiworld of mortals in our days.
Confucius was most enthusiastic to go and to fthl mission: Jun ming zhao,
bu si jia xing & @ 1, RNMEZ4T if summoned by the Lord, | would set off
without waiting for horses to be yoked to the carriage.”

The three commissioners of God quickly hurriedulfilfGod’s mission. The
trio of Heavenly commissioners reminds the research the Bible and in
modern literature of the story of three angels sgnEod to Abraham to inform
him that his wife Sarah, at that time too old toddeg child, “shall have a son”
(Genesis18, 10). Sha Yexin reaGenesisaswe have shown presently. He was
certainly very well acquainted with Bertolt BrechtiramaThe Good Person of
Sezuamwhere three gods from Heaven are searching foiod gan and woman
who could help to reform the sinful life of the inhabitantshe world>*

The following acts Two, Three and Four of Sha Yexiplay are concerned
with the journey of the three heavenly messengeted moon and to the earth.
This is beyond the scope of the present research.
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