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Pri nedavnych velkych vyroc¢iach Williama
Shakespeara (2014: 450 rokov od narodenia
a 2016: 400 rokov od umrtia) sa na viacerych
medzindrodnych vedeckych férach ocitli
osobitné sekcie, kde sa Shakespeare objavil
ako objekt pamétovej kultdry. Diskutovalo sa
o spdsoboch, ako si ho pripominali a ako ho
v réznych krajinach oslavovali pri predcha-
dzajucich okrthlych vyrociach, a to od 17.
storocia az po rok 1964. Zvlastnu pozornost
pritom putali priese¢niky s prvou svetovou
vojnou, ktorej sté vyrocie sa tiahlo ako cer-
vend nit mnohymi vedeckymi diskurzmi.

Uvedené suvislosti tematizuje aj kniha
Antipoddlny Shakespeare. Jej nazov ma
podla zostavovatelského kolektivu vyjadrit,
ze nejde o aspekty ,lokalne” ¢i ,globalne,
ale o ,sociohistoricky vztah krizom cez
hemisféry* (10), vztah protinozcov - severu
a juhu, konkrétne Velkej Britanie na jednom
a Australie a Nového Zélandu na druhom
pdle. V tychto troch anglofénnych krajinach
Spolocenstva narodov sa uz od zaciatku 20.
storoc¢ia chystali na oslavy Shakespearovej
tristoro¢nice, ale vojna ich roku 1916 okre-
sala o pompu a financie boli z velkej casti
pouzité inak. Kniha priblizuje formy oslav
a spominania a zaroven kontextualizuje
aj to, ako sa na aktivity a projekty spojené
s vyro¢im roku 1916 v dalsich obdobiach
zabudalo, alebo aj celkom zabudlo: re-inter-
pretuje ich paradigmaticky vyznam pre dalsi
rozvoj shakespearovskej kultary ¢i dokonca
(v pripade Australie) pre mytus o zrode
naroda.

Antipodalny pribeh, ktory autori a au-
torky publikacie rozvijaji z rozli¢nych aspek-
tov, ma svoje vychodisko v dvoch spomien-
kovych podujatiach. Obe sa konali v jedno

aprilové popoludnie 1916 v Londyne a ticast-
nici sa po ich skonceni (aspon hypoteticky)
zliali do spolo¢ného davu na dopravnej sta-
nici Waterloo Station v centre mesta: z jed-
nej strany navstevnici shakespearovského
recitdlu z divadla Old Vic, kde skromne osla-
vili tristo rokov od umrtia barda, a z druhej
vojaci ANZAC (Australian and New Zealand
Army Corps), pripominajuci si v tom case
prvé vyrocie vylodenia svojich jednotiek
v Gallipoli a mnozstvo obeti na Zivotoch,
ktoré ich stdl tento vojensky debakel. Zaoce-
anski vojaci a Shakespeare vsak maju aj iné
sty¢né body - ako na to upozornuje hned
dobova fotografia na obalke knihy a $tudie
Vv nej.

Autor prvého textu vynasa na svetlo
zabudnuté zasluhy agilného univerzitného
profesora a kultirneho dejatela Sira Israela
Gollancza (1863 - 1930), ktorého vizie
a aktivity v Londyne, najmi okolo spomi-
nanej tristorocnice, vytvorili zaklady pre
ideu prinajmensom troch slavnych britskych
kultarnych institacii: Narodného divadla
(zal. 1963), Royal Shakespeare Company
(zal. 1960) a Shakespeare’s Globe (otv. 1997),
a to aj napriek tomu, Ze ani jedna z nich sa
k tymto korenom oficidlne nepriznava. Ale,
ako vravi autor $tudie Gordon McMullan,
to, ¢o v kone¢nom désledku zavazi, je vizia,
a nie detaily (59). A Gollancz, ktory viedol
vybor Shakespeare Memorial National The-
atre (SMNT), podla McMullana takym vizio-
nérom bol: cez pripomenutie barda sa usilo-
val o zaloZenie britského narodného divadla.
Trvalo prinajmensom pol storocia, nez sa
tato myslienka aj zrealizovala.

Jeden z dvoch klucovych projektov, ktory
sa Gollanczovi aj napriek vojne podarilo
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uskutocnit, bola knizna pocta Shakespearovi
v podobe zbierky A Book of Homage to Shake-
speare (1916). Zbierku mozno ¢itat dvojako:
jednak ako potvrdenie britskej kultirnej
hegemonie cez jej vSeobecne uctievaného
klasika, jednak ako na svoju dobu pozoru-
hodny ,globaliza¢ny“ ¢in - pretoze 166 pri-
spevkov z najrozli¢nejsich kultar a jazykov
(vratane sanskrtu, afrického setswanu, islan-
d¢iny atd., ale - z politickych pri¢in - bez
autorskej ucasti z Nemecka, Rakusko-Uhor-
ska a Turecka) poskytlo nezvycajne Siroké
spektrum pohladov.

Druhy projekt - ,,Shakespeare Hut*, pla-
novany ako miesto pre divadelné a vzdelava-
cie aktivity, sa pocas vojny razantne transfor-
moval. Pozemok a stubor budov pod tymto
nazvom Vv atraktivnej univerzitnej S$tvrti
Bloomsbury pocas vojny prenajali asocidcii
YMCA, a ta tu poskytla pristresok tisickam
vojakov. ANZAC. Koncertna sala v areali
v rokoch 1916 - 1919 poslazila aj na hranie
divadla. Pre zaoceanskych vojakov tu vystu-
povali najsldvnejsie herecké hviezdy (napr.
Ellen Terry) a na organizacii divadelnych
podujati sa vyrazne podielali britské sufra-
zetky a feministky. Kontinuita myslienky
shakespearovského memoridlu sa takymto
sposobom udrziavala aj pocas vojny. Autor
Stadie stopuje aj jej dalsi vyvoj: kompliko-
vané majetkovo-pravne suvislosti dokazuju,
ze finan¢né toky, pochadzajuce ete z priprav
tristoro¢nice, umoznili vyboru SMNT rea-
lizovat dalie shakespearovské aktivity aj po
vojne a po tom, ako budovy Shakespeare Hut
roku 1923 zrdcali.

Dévody na zabudanie ¢i znevazovanie
usili Gollancza v nasledujicich desatro-
¢iach boli roézne. Aj britské kultirne insti-
tucie a zdujmové skupiny zdruzené okolo
nich maji tendenciu tvorit a udrziavat si
interné myty o vlastnom pévode - a Israel
Gollancz, akademik, ale nie prakticky diva-
delnik, sa do pribehov o Nérodnom divadle
¢i Royal Shakespeare Company celkom
nehodil; v neposlednom rade zavazili zrejme
aj dovody antisemitské. Pred piatimi rokmi
véak na jeho zasluhy upozornil Daniel
Rosenthal, autor novych dejin Narodného
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divadla (The National Theatre Story, 2013).
McMullan Gollanczov prinos pomentva
ako ,komplexny internacionalizmus® (53),
ktory dezinterpretovali ako ,,imperializmus®
Zhriujuco by sme Gollanczovu viziu mohli
nazvat myslenim v $irokom horizonte jed-
nak geograficky globalne, jednak v predstave
inkluzivnej kultdry, ktora zivé divadelné
aktivity prepaja so vzdelavacimi a podobne.
Dalsia $tadia v knihe sa venuje projek-
tom oslav u protinozcov, kde tristoro¢nica
nepredstavovala len geograficky antipod.
Tu totiz prevazila konzervativna imperialna
idea: zo zbierky na oslavu nebola podporena
australska literatdira, divadlo a vzdeldvanie,
ale britskému klasikovi v patriotickom kolo-
nialnom geste ,,pre skraslenie mesta“ posta-
vili v Sydney monumentalne stsosie (odha-
lené az roku 1926). Ten isty britsky sochdr
bol povereny aj postavenim nedalekého
pamadtnika obetiam prvej svetovej vojny.
Autor studie Philip Mead ukazuje, ako
cez osudy verejnych pomnikov mozno ¢itat
dejiny Australie: pomnik Shakespearovi,
implicitné potvrdenie spolundleZitosti k Bri-
tanii, tu chceli mat ,,najvacsi na svete® (67).
Monument, ktory povodne stdl na promi-
nentnom mieste pred Statnou kniznicou
a Botanickou zdhradou, sa v§ak v 50. rokoch
20. storocia stal obetou urbanneho zloc¢inu -
cez ndmestie postavili dialnicu. ,,Irvanlivost®
takejto pocty (¢o bol roku 1916 jeden z hlav-
nych argumentov pre bombastick sochu)
sa ukdzala ako velmi spornd. Mead v tejto
stvislosti publikuje a interpretuje aj znamy
obraz maliara Jeffreyho Smarta ,Cahill
Expressway*“ (1962), ktory zobrazenim spo-
minaného dopravného uzla sugeruje nelud-
sky chlad a odcudzenost urbannej modernity
v Sydney. Stiso$ie venované Shakespearovi je
na obraze stvarnené iba zozadu a v pozadi;
len zasviteni vedia, o aky pomnik tu vobec
ide. ,Shakespearovo“ deklamativne gesto
pravou rukou (ktoré je maliarovou licenciou
a nezodpoveda soche) Mead interpretuje
ako odkaz na iny nedaleky monument, totiz
na pomnik kapitdnovi Jamesovi Cookovi.
(Na internete som pri Smartovom platne
dokonca nasla oznacenie, ktoré gesto inter-
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pretuje ako odkaz na Lenina a perspektivu
svetlej buddcnosti, ¢o je v kontexte Austra-
lie asi dost scestné, hoci obraz naozaj pri-
pomina sovietsku futuristicka architektaru.
Dala by som za pravdu Meadovi: interne-
tové fotografie ukazuju Cooka na pomniku
v sydneyskom Hyde Parku skuto¢ne v tomto
geste.) Mead cituje aj inych historikov, ktori
upozoriuji na suvislosti medzivojnovych
oslav Shakespeara, svitého Juraja ako pat-
réna Anglicka, vyro¢i ANZAC a Cookovho
objavenia Australie, ¢o sugeruje, Ze ,,anglic-
kost a australske narodné povedomie boli
vzdjomne komplementdrne®

Shakespeara v Austrdlii integrovali do
diskurzu o zrode naroda - s korenmi v Bri-
tanii, s iniciaénym aktom v bitke pri Galli-
poli a s nou spojenym §tatnym sviatkom, tzv.
ANZAC-day. Az ovela neskor historici ¢oraz
naliehavejsie zacali upozornovat na kontro-
verznost tohto mytu, ktory sa ,s hrdostou
odvolava na jednu z najvic¢sich porazok, kde
zomrelo osemtisic muzov a dalsich devit-
nasttisic bolo ranenych® (157). Problemati-
zdcia a re-interpretacia ANZAC sla napokon
ruka v ruke s re-interpretovanim Shakespe-
ara, a to najmd jeho patriotickej hry Henrich
V. Pozoruhodné je v tomto zmysle dlhoro¢né
divadelné posobenie Johna Bella.

Dalsie studie sa geograficky a Casovo
znova vracaju do Londyna 1916 a zazname-
névaja kultdrne aktivity pre vojakov ANZAC
v Shakespeare Hut. Zachytnych bodov je
malo; isté je, Ze vzhladom na priestorové
podmienky sa hralo minimalisticky, len
pasaze z hier v podobe revudlneho pasma.
Aj stovky listov a dennikov novozélandskych
vojakov, ktorymi sa prelaskal autor Mark
Houlahan, poskytuju va¢$mi svedectvo o ich
zakladnych Zivotnych podmienkach (moz-
nost spat, jest a umyt sa) nez o navstevach
predstaveni; ba dokonca sa zda, ze ak sli
vojaci v Londyne do divadla, ¢astejsie videli
muzikaly nez Shakespeara.

Na Novom Zélande sa jubileu veno-
valo vela pozornosti v tla¢i a v pocetnych
shakespearovskych kluboch sa verejne ¢itali
hry. Podujatia mali implikovat, Ze usad-
lici v koldnidch su skutoénymi potomkami
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Shakespeara. Cez neho sa potvrdzovala soli-
darita s impériom.

Kniha kriticky reflektuje spdsoby, akymi
kultarne institacie a vplyvni jednotlivci roku
1916 oslavovali jubileum velkej osobnosti
dejin: konsenzus v tom, ¢i sa vyzbierané
peniaze pouziji na kamenny monument,
alebo na podporu zivého divadla, vzdela-
vania a kultirnej vymeny, sved¢i aj o miere
konzervativizmu, resp. otvorenosti presahu-
jucej uzke zaujmy a ochoty riskovat. Vytr-
valy spodny pridd publikdcie nevyhnutne
tvoria reflexie o imperialnych a kolonialnych
aspektoch komemoracie klasika. V kone¢-
nom dosledku vsak antipodalna os sever/juh
posobi privelmi rozbiehavo a nekoherentne
a autori zjavne zapasili s vyslovene riedkym
materialom (F. X. Salda by to nazval ,nad-
stavovand kase®). Slub vyznaceny v podtitule
(1916 - 2016) nie je dodrzany: oslavy a pro-
jekty z roku 2016 sti len selektivne a heslovito
vymenované v avode.

Na zéver e$te spomenime, ze v Londyne
sa na hlavnej oficidlnej oslave tristoro¢nice
¢itali posolstva britského krélovského paru
a prezidenta USA za ti¢asti prominentov, ako
boli arcibiskup z Canterbury, velvyslanci,
vladni zmocnenci a reprezentanti mnohych
krajin sveta. Organizatori podujatia, vedomi
si jeho ikonického ucinku, uz vopred avizo-
vali, ze julidnsky kalendar z doby renesan-
cie sa medzi¢asom zmenil na gregoriansky;
tento poukaz im poslazil na to, aby Shake-
spearovu tristoro¢nicu nemuseli oslavovat
v den jeho tdajnych narodenin - 23. aprila,
ale az 1. mdja: na 23. april 1916 totiz pripadla
Velkono¢na nedela. Mimovolnd suvislost
s Kristom sa uz, povedané slovami danskeho
princa, pocitovala ako ,,too much in the sun“
(I.2.). Ale nechajme to. Oslavy barda v den
Sviatku prace by nas totiz vsotili do celkom
inych kontextov a os vychylili do inych
poélov: to je uz zasa iny (nemenej skuto¢ny)
pribeh.

JANA WILD

Vysoka $kola muzickych ument, Slovenskd republika
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FRANTISEK A. PODHAJSKY (ed.): Fikce Jaroslava Haska
Praha: Ustav pro ¢eskou literaturu AV CR, 2016. 307 s. ISBN 978-80-88069-27-0

Kolektivni monografie, ktera vysla v roce
2016, prinasi vysledky spole¢né prace autorti
patticich do Brnénského naratologického
krouzku a pracovnikti Ustavu pro ceskou
literaturu Akademie véd Ceské republiky. Je
vénovana svétoznamému literarnimu védci
Lubomiru DolezZelovi, jehoz inspirativni vliv
lze rozpoznat v mnoha studiich z nabizeného
svazku.

V tvodnich poznamkach se ve ¢tyfech
prehledné sestavenych bodech dozviddme,
jaky smysl ma haskovské badani dnes a jaké
divody vedly autory k volbé pravé této pro-
blematiky. Jako prvni diivod autofi uvadéji,
ze tato monografie mize byt v jistém smy-
slu slova chapana coby vstupni prispévek
k diskusi, ktera se urcité rozproudi za pét
let, u prilezitosti 100. vyro¢i Haskovy smrti
a 140. vyroc¢i Haskova narozeni. Nésledné je
zminéna dal$i podstatnd motivace — mono-
grafie si klade za cil analyticky uchopit auto-
rovo dilo v jeho celistvosti. Dalsi pohnutkou,
ktera vedla ceské literarni historiky k zaha-
jeni praci na projektu, bylo hledani spole¢né
perspektivy v baddni mnoharozmérného
a mnohozna¢ného Hagkova dila - spole¢ny
thel pohledu tvofi chapani Haskovych
textd jako souboru fikei v rtiznych intencich
(z hlediska biografického, interpreta¢niho
a dalsich). Poslednim ne méné podstatnym
diivodem, pro¢ zkoumat Hasgkovy fikee, je
uplatnéni mezioborového pohledu na auto-
rovo dilo. Modus operandi tviircd mono-
grafie je prehledny a logicky, i kdyz se nezda
snadné realizovatelnym: badatelé se snazili
v plodném stfetu jednotné perspektivy s riiz-
norodymi zptsoby feSeni dil¢ich problému
podat nové, aktualni analyzy zdanlivé znamé
latky.

Kniha je rozdélena do dvanécti volné na
sebe navazujicich kapitol, které jsou roz¢le-
nény podle tematického kli¢e. Po dvou uvod-
nich kapitolach vénovanych vykladu Has-
kova dila literarnimi védci (F. A. Podhajsky)
a rozboru vzpominkovych knih o Hagkovi
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(). Stanék) nésleduje blok, v némz se autofi
(Z. Hrbata, T. Kacer, O. Sladek) zaméruji
na rangjsi Haskovu tvorbu. Sestd a sedmd
kapitola (E. A. Podhajsky, P. Janousek) jsou
tematicky provazany Haskovym pusobe-
nim ve Strané mirného pokroku a dalsi dvé
(P. Steiner, B. Fort) analyzuji texty spojené
s Haskovym pobytem v revolu¢nim Rusku.
Posledni blok tvori tfi kapitoly (V. Paris,
A. Merenus, R. D. Kokes), v nichZ najdeme
pozoruhodné pohledy na nejznaméjsi Has-
kovo dilo — Osudy dobrého vojdka Svejka za
svétové vilky.

I presto, ze monografie je vysledkem
prace jedendcti autort, z nichz si kazdy
zachoval svérdzny styl a pouzil své vlastni
metody préce s textem, neptisobi kniha jako
shluk nahodile shromazdénych prilezitost-
nych stati. Pravé naopak - jednotlivé kapi-
toly tvori umné promyslenou strukturu, vza-
jemné se doplnuji a osvétluji, ¢imz se vytvari
nova perspektiva haskologického vyzkumu
a vznikaji inspira¢ni podnéty pro dalsi has-
kovské badani.

Kapitola ,,Jaroslav Hasek a literarni véda“
z pera editora celé monografie Frantiska
A. Podhajského predstavuje pozoruhodny
pokus o ptiblizeni historického kontextu
zkoumani Hagkova literdrntho dila. Autor
studuje ohlasy a recepci Haskova literarniho
dédictvi uz od 20. let minulého stoleti, vraci
se tfeba k textim Ivana Olbrachta, Karla
Capka nebo Vitézslava Nezvala. Sleduje
vyvoj uvazovani o Haskové dile v prabéhu
mezivale¢ného obdobi a pak po 2. svétové
valce, nenechdvaje stranou ani jazykovédné
rozbory (Franti$ek Danes), které mély rov-
né7 vliv na literdrnévédné interpretace. Pod-
hajsky také vénuje pozornost ¢eskym literar-
nim védctm, ktefi zkoumali Haskovo dilo
v zahrani¢i (napf. S. Richterova, P. Steiner),
ponechéava vsak stranou celou neceskou lite-
rarni védu, proto se zda lepsi omezit prostor
vyzkumu uz v samotném nazvu kapitoly,
ktera by se mohla jmenovat ,,Jaroslav Hasek
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a Ceska literarni véda® Samoziejmé, ze moti-
vace autorova vybéru je jasnd, jelikoz sou-
¢asné zahrnuti svétové literarni bohemistiky
(napf. v polském kontexti H. Janaszek-Iva-
nickova, A. Kroh, W. Nawrocki) by vyzado-
valo mnohem vice prostoru a celd monogra-
fie i takto presahuje 300 stran.

Jan Stanék v kapitole nesouci nazev
»Neodbytnost masky: Hasek ve vzpomin-
kach® tematizuje hlavni podoby, v nichz se
v memoarech Jaroslav Hasek objevuje, napti-
klad jako ,sfinga za hospodskym stolemS,
jako bohém ¢i nositel nespocetnych masek.
Stanék vymezuje stézejni elementy Haskova
svétonazoru, které se vynoruji béhem cetby
vzpominek Haskovych vrstevnikd, pra-
tel a znamych, zaroven se vsak také umné
vyhyba meandrim Haskovych autostylizaci.
Stejné tak se velice opatrné pohybuje v housti
ne vzdy vérohodnych svédectvi Haskovych
souputnikil na jeho cesté zivotem a zevrubné
zkoumd mnoho aspektt téchto vzpominek.
Vedle toho rozebira i otazku zaml¢ovanych
témat (problematické rysy Haskovy povahy
apod.). Nabizi tedy jakousi typologii memo-
arti, vymezuje jejich uzlové body, a timto
kresli pozoruhodny obraz jednoho z nejza-
hadnéjsich a nejuspésnéjsich ceskych spiso-
vateli 20. stoleti.

Dalsi blok vénovany rané tvorbé Jaro-
slava Hagka otevira rozsihla studie ,Has-
kovy cestopisné povidky®, jejimz autorem
je Zdenék Hrbata. Texty obsazené ve sbirce
Crty, povidky a humoresky z cest Hrbata
analyzuje z mnoha uhlt pohledu, napriklad
je vnimd v kontextu cestopisnych strategii
nebo vyuziti komi¢na, grotesky a absurdity.
Pravé pasaze vénované komi¢nu Hagkovych
cestopisnych povidek prinaseji mnoho inspi-
ra¢nich podnétd. Po této studii nasleduje
kapitola ,,Utrpeni versus Trampoty: Haskova
humoristickd povidka z Veselé Prahy“ od
Tomase Kacera, v niz se autor soustfeduje na
Haskovu kritiku spole¢nosti a kriticky vztah
ke skutec¢nosti, ktery je v povidkach dolozen.
Ondrej Sladek uzavira tento blok vénovany
ranym Haskovym textim kapitolou ,,Stésti
Stastného domova, v niz ptiblizuje narativni
strategie této sziravé spolecenské kritiky.
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Odpovida na otazky, jakymi zptisoby Hasek
pracuje s ironii, jaké jsou hlavni principy
vystavby povidky ,Stastny domov“ a viibec
jaké misto zaujima tato rana povidka v Has-
kové literarnim odkazu. Sladek fe$i otdzku
kontrastt, na nichz je text vystavén, a na
konkrétnich prikladech z povidky ukazuje,
jak Hasek s kontrasty pracuje a jaké disledky
ma vyuziti takovychto prvku. Prichdzi s mys-
lenkou, Ze pravé kontrast vytvari napéti a ¢ini
text nadprimeérné ctivym (107).

Nasledujici dvé kapitoly priblizuji pro-
blematiku textologickou a prinaseji dikazy
o tom, ze Haskovo dilo nebylo vzdy vhodné
edi¢né zpracovano a edi¢ni zpracovani
mnohdy neodpovida ptivodni podobé jed-
notlivych textd. FrantiSek A. Podhajsky
v kapitole ,Edi¢ni historie a kompozice
Déjin strany mirného pokroku* sleduje osudy
tohoto rukopisu a poukazuje na rozdily v jed-
notlivych edicich, zatimco Pavel Janousek
v kapitole ,,U bratti makabejskych: Haskovy
dramatické marginalie prichazi s pozo-
ruhodnymi objevy tykajicimi se autorstvi
kabaretnich her Haskovy divadelni druziny.
Na tvod této kapitoly Janousek nabizi velmi
podnétné uvahy o posmrtnych osudech Jaro-
slava Haska jako spisovatele, pise o ,inte-
lektualizaci“ a postupné literarni sakralizaci
autora (132), na niz se do velké miry podi-
leli pravé editofi Haskovych textd. Janousek
nasledné odhaluje pozadi svérazného zacha-
zeni s Haskovymi texty - editofi méli totiz
ambice prezentovat velky objev: Haskovy
doposud nepublikované dramatické texty.
Pravé tato snaha mnohokrat vedla k libovol-
nému c¢teni Haskovych rukopist, jak tomu
bylo pravé v pripadé Janouskem analyzova-
nych dramatickych textd. Navic editoti ¢asto
mylné oznacovali autorstvi téchto dramatic-
kych textl a ptipisovali je hlavné Haskovi.
Takovyto pristup ze strany editort, jak pou-
kazuje ve své zevrubné analyze Janousek, byl
mnohokrat pro badatele zavadéjici, a vyza-
duje tak opétovny detailni vyzkum.

Peter Steiner v kapitole ,,S puskou v ruce,
s ohném v srdci: Jaroslav Ha$ek jako rudoar-
méjsky propagandista® a Bohumil Fort
v kapitole ,Velitelem mésta Bugulmy?“ fesi
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Hasgkav pobyt v revoluénim Rusku. Steiner
zevrubné analyzuje Haskovy propagandis-
tické novinarské texty z let 1919-1920, které
vychazely hlavné v rusting, cestiné a némciné,
v kontextu dvou druhti promluv: monologu
a dialogu. Charakterizuje postupy, které
Hasek pouziva, aby nasytil své texty propa-
gandistickym obsahem. Hasek jako propa-
gandista je pfimocary a autoritativni, hojné
vyuziva emotivni, z lyriky prevzaté strategie,
aby své propagandistické texty ucinil ¢tivymi
a snadné zapamatovatelnymi. Bohumil Fort
pracuje s kategorii fikce a vyzdvihuje dopo-
sud do pozadi odsunuté klady analyzovaného
cyklu Velitelem mésta Bugulmy: Z tajemstvi
mého pobytu v Rusku: ,Celkovy esteticky
potencidl bugulmskych textd pak nespociva
v jejich pripadné referenci k realité, nybrz
v jejich specifickém sémantickém, a pre-
dev$im tematickém potencidlu, zaloZzeném
mnohovrstevné a polystrategicky“ (191).

Tri zavérecné kapitoly jsou zasvéceny
Hasgkovu veledilu Osudy dobrého vojdka
Svejka za svétové vdlky. Kazda se vénuje jiné
problematice. Véclav Paris v kapitole ,Osudy
a encyklopedie“ poukazuje na specific-
kou vystavbu Haskova genidlniho roméanu
a zkouma jeji spfiznénost se zanrem encyklo-
pedie. Tato kapitola je mimoradné pfinosna,
protoze badatelim otevird nové horizonty
vyzkumu, napiiklad ¢teni Haskova Svejka
jako hypertextu. Ale§ Merenus v nasledujici
kapitole, kterd nese nazev ,,Divadelni anabaze
Hasgkovych Osudii aneb Kazda doba si zada
svého Svejka*, nejdtive li¢i tiskali divadelnich
dramatizaci Haskova Svejka, pide napiiklad
o problematicky velkém rozsahu dila, tor-
zovitosti Osudii a také samotné kompozici
romanu, ktera je v podstaté sérii velmi volné
propojenych epizod (226-227), aby nasledné
ptiblizil vybrané divadelni inscenace, které
vznikly na zédkladé Haskovy romdanové pred-
lohy. Tyto dramatizace jsou situovany mezi
dvéma poly - bud je vyzdvizen a zdiraz-
nén prvek komic¢na textu, anebo jeho prvek
tragi¢na. V rozsahlé a dobfe propracované
kapitole Merenus sleduje vyvoj divadelnich
inscenaci Haskova Svejka a vénuje se také
soucasnym tendencim v zpracovani této
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nesnadné latky. Posledni kapitola napsana
Radomirem D. Koke$em nesouci nazev
~Kinematograficky vyskyt Josefa Svejka
aneb Osudy romanovych taktik ve tfech ces-
kych adaptacich s jednou britskou zachaz-
kou® ptina$i zevrubnou analyzu filmovych
adaptaci proslulého Haskova romanu. Tyto
tfi adaptace prezentuji tfi odli$na adaptacni
pojeti. Autor vyzdvihuje klicové vlastnosti
jednotlivych zpracovani a erudovanym zpi-
sobem provadi stru¢nou komparaci téchto
filmovych prepist.

Celd monografie se vyznacuje peclivym
zpracovanim také po strance redakéné-gra-
fické. Jednotlivé studie jsou doprovazeny
archivnimi snimky naptiklad z archivu
Narodniho divadla v Brné, ale také vzacnymi
fotografiemi Sir$imu publiku dfive nezna-
mymi. Je $koda, Ze se naptiklad na konci
knihy nenaslo misto na medailonky autort
jednotlivych kapitol.

A co tici zavérem - vysledky spole¢ného
brnénsko-prazského haskovského projektu
lze oznacit za pozoruhodné a podnétné, pti-
nasejici nova zjisténi na poli, jak se na prvni
pohled mohlo zdat, dokonale probadaného
materidlu. Monografie Fikce Jaroslava Haska
je urcité, jak se dnes rika, must have kazdého
zdjemce o dilo Jaroslava Haska a neni urcena
pouze literarnévédné obci.

AGNIESZKA JANIEC-NYITRAI

Univerzita im. L. E6tvose, Madarsko
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IVANA HOSTOVA (ed.): Identity and Translation Trouble
Cambridge Scholars Publishing, UK, 2017. 195 pp. ISBN (10) 1-4438-7906-1; ISBN (13)

978-1-4438-7906-4

Editor Ivana Hostova has devoted her book
Identity and Translation Trouble to a current
and dynamically developing topic. Recently,
the correlation of the terms of identity and
translation in different aspects has been
touched upon by volumes such as Translation
and Identity (ed. by Michael Cronin, 2006),
Shakespeare and the Translation of Identity
in Early Modern England (ed. by Liz Oak-
ley-Brown, 2011), Identity in Intercultural
Communication (ed. by Ada Bohmerova,
2011), Translation and Identity in the Ameri-
cas (ed. by Edwin Gentzler, 2012), Segmenty
identichnosti v tvorchestve zarubezhnyh slav-
janskih pisatelej (Segments of Identity in the
Works of Foreign Slavic writers, by A. G.
Bodrova, E. E. Brazgovskaja, V. S. Kniazkova,
M. Yu. Kotova, and O. V. Raina, 2014), Iden-
tity and Theatre Translation in Hong Kong (ed.
by Shelby Kar-yan Chan, 2015), Translation
in Russian Contexts (ed. by Brian James Baer,
2017), and others. The book under review
successfully reflects the contributions and
results of the international conference “Mir-
rors of Translation Studies II”, held in 2015 at
Slovakia’s University of Pre$ov, organized by
Hostové and Vasil Gluchman.

Identity and Translation Trouble consists
of an introduction with references and eight
individual chapters (by eight authors on dif-
ferent subject matters and methodologies),
as well as two valuable appendixes: Appen-
dix A: “Bibliography of Slovak Translations
of Hispanic American Fiction (1948-2016)”
and Appendix B: “Selected Bibliography of
Translations” of Aspazija’s Works. This struc-
ture seems to be the best way to represent
thoroughly the concepts of identity in Trans-
lation Studies and the idea of transcultural
translation, showing connections between
local theories and the general concepts of
Translation Studies.

In the introduction to the volume, Ivana
Hostova imaginatively describes the main
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goals of each chapter emphasizing the signif-
icance of the authors’ contribution to theo-
retical aspects of Translation Studies and to
the defining of human identity.

The essay by Michael Cronin “Transla-
tion and Post-National Identity in the Digital
Age” proposes an “ecology of translational
attention” that would search for linguistic
resources for the future. Cronin underlines
that language should be a common resource
for all humans, shaping the identity of
humanity and thus maintaining individual
and group identities.

In “Identifying Shifts in the Allusive-
ness of a Source Text through Post-Soviet
Translation as Deconstruction of the Tar-
get-Language Audience’s Soviet Identity”,
Lada Kolomiyets represents some Ukrainian
translations as political actions, showing the
specifics of translations of Yurii Andruk-
hovych and Oleksa Nehrebetsky, which she
terms farcical. She describes how the trans-
lators shift allusions of the source texts to
deconstruct the rudiments of Soviet identi-
ties in Ukrainian society. According to Hos-
tova and Kolomiyets, such types of transla-
tions influence the establishing of a basic
model of self-identification in postsocialist
Ukraine.

In her contribution, Eva Palkovicova
outlines three periods of Slovak reception
of Hispanic American fiction: up to the
mid-1960s; from the mid-1960s to 1990;
and after 1990. She describes the non-liter-
ary (economic and political) circumstances
influencing the reception of foreign literature
in the target cultural context. Another very
important topic considered is that the choice
of literary works to be translated depends, on
the one hand, primarily on the tradition, and
on the other, the cultural, historical, political
situation in the target-language country. The
literary work of Latin American writers was
for a long time felt as distant, even exotic, in
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Slovakia. The turning point was the 1950s
when Spanish started to be taught at Come-
nius University in Bratislava. The decades
until 1990 were the most intensive period of
the reception of Hispanic literature in Slova-
kia. And again, as Palkovi¢ova emphasizes,
the reasons of popularity of Latin Ameri-
can writers and poets were both literary and
non-literary. For example, the most popular
Latin American authors in Slovakia - the
Chilean poet Pablo Neruda and the Cuban
writer Nicolas Guillén - were not only out-
standing writers, but also significant cultural
and political representatives of their coun-
tries and they often visited the Soviet Union
and Czechoslovakia.

There were undoubtedly strong literary
reasons for the popularity of Hispanic Amer-
ican literature in Slovakia. Magic realism
was something new and fresh in the era of
prescribed social realism. Under the influ-
ence of the translations of Juan Rulfo, Julio
Cortazar, Ernesto Sabato, Mario Vargas
Llosa or Gabriel Garcia Marquez, elements
of magic realism entered the works of Slo-
vak writers. Even though Slovak translations
of Hispanic American fiction were not lim-
ited only to the works of magic realism - as
Palkovic¢ova states — the phenomenon of His-
panic American literature was still mainly
understood as magic realism and, to a great
extent, this understanding has not changed
to the present day. The main idea that con-
nects Translation Studies and the concept of
identity, as presented by Palkovic¢ovd, is that
it is possible to create the identity of foreign
literature according to the domestic image, as
it happened to Hispanic American literature
in Slovak culture.

Another aspect of the relation between
identity and translation is presented in the
next chapter by Zuzana Malinovskd, where
she offers a detailed analysis of the Slovak
translation of the text Pélagie-la-Charrette by
Acadian author Antonine Maillet. The work
was published in 1979 and its Slovak trans-
lation under the title Akddia, zem zasliibend
(Acadia, the promised land) followed four
years later in 1983. Malinovska analyzes
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both texts, the original and the translation,
and comes to the conclusion that the Slovak
translator Elena Kr$$dkova used a very pro-
gressive approach, namely a transcultural
one instead of the traditional intercultural
approach which allowed her to cope with
an almost untranslatable text. Malinovska
divides the problems that the translator
faces into several categories, and the most
difficult one appears to be the language of
the novel full of nonstandard lexemes (dia-
lectisms, archaisms) and nonstandard syn-
tax elements. These nonstandard items are
the media of the Acadian identity, which is
characterized as rhizome-like. The narrative
structure is another translation problem, for
it has three different narrators and resem-
bles a sort of ancient choir. It is interesting
to compare the chapter by Malinovska with
Russian research of national-oriented texts,
such as Tamara Miliutina’s Natsionalno ori-
entirovannyi tekst (cheshskyi perevod povestei
Valentina  Rasputina) (National-oriented
text [Czech translation of Valentin Raspu-
tin’s novels], 2006) and Viktoria Kniazko-
vas Proza A. 1. Solzhenitsyna v slovatskih
perevodah (A. Solzhenitsyn’s prose in Slovak
translations, 2010). Fiction deeply rooted
in the national tradition, especially that of
Alexander Solzhenitsyn, also has a peculiar
vocabulary and multivoiced structure. Mali-
novska analyzes the translator’s strategies
such as using the language of the Slovak folk
tales, preferring less frequent or long-for-
gotten words, and creating neologisms; she
comes to the conclusion that these strategies
proved to be successful and that the transla-
tion is a perfect example of a transcultural
overlap of cultures. Kr§$akova succeded in
achieving the necessary balance of exoti-
cisation/naturalisation and the adequate
degree of explicitness, although a translation
is always more explicit than the original, as
discussed by Slovak theorists such as Anton
Popovi¢, Origindl/Preklad.  Interpretand
terminolégia (Original/Translation: Inter-
pretation terminology, 1983) and Jan Zam-
bor, Preklad ako umenie (Translation as Art,
2000).
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Chapter 5, “(My) Identity—Normality—
Translation” by Martin Djovcos, is a socio-
logical approach to the identity of a translator
in Europe. On the basis of his own biography,
Djov¢o$ points out that the turbulent polit-
ical history of the 20th century forms Cen-
tral European identity. The chapter describes
the author’s reinterpretation of Bourdieu’s
notion of habitus through the concept of the
Slovak scholar Frantisek Miko.

In Chapter 6, Miroslava Gavurova writes
about Slovak identity in the situation of emi-
gration based on the novel Out of This Fur-
nace (1941) by Thomas Bell, a descendant
of Slovak emigrants to the United States in
the late 19th - early 20th century. Gavurova
refers to Michael Cronin’s statement that
an emigrant is a translated being and that
self-translation is the way for a person to
change from the original identity to the new
one. Gavurovd carries out a detailed analy-
sis of Bell's novel and comes to the conclu-
sion of a defining role of Slovak lexemes in
the English text of the novel. They become
a vivid proof of the constant inner identity
struggle of an emigrant. This corresponds
very much to the research conducted by Rus-
sian scholars on the foreign-language inclu-
sions and transnational prose (M. Yu. Kotova
“Specifika inokulturnogo koda v trans-
nacionalnom romane [na materiale prozy
Mariny Lewickoj]” - The Specificity of for-
eign cultural code in the transnational novel
[in Marina Lewycka’s fiction], Filologicheskie
nauki. Voprosy teorii i praktiki, No. 11(65),
2016). Shortly after its publication in the
United States, the novel was translated into
Slovak under the title Dva svety (Two Worlds,
1949). As Gavurova shows (on the basis of the
included Slovak lexemes analysis) the Slovak
translation by Jan Trachta has the tendency
towards normalisation of the standard lan-
guage that results in the loss of colour, authen-
ticity and mixed identity of the characters.

Chapter 7, “To Translate Aspazija...?:
Identity and the Translation of Poetry”, is
devoted to the Latvian writer Aspazija (Elza
Rozenberga). Its author Astra Skrabane pro-
motes Latvian cultural identity and diversity
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using a traditional approach, viewing the
poetry of Aspazija as an export of Latvian
national identity via translations and a way
to expand international communication.
Besides that, the chapter’s appendix (Appen-
dix B) introduces a bibliography of the poet’s
translations including Aspazija’s self-transla-
tions from Latvian into German.

Chapter 8 by Barbora Olejarova discusses
specific features of the novel Bonheur docca-
sion (1945) by French Canadian writer Gabri-
elle Roy, and its translations into English (The
Tin Flute, 1947, and retranslated in 1982) and
Slovak (Prilezitostné $tastie, 1949). One of
the most important conclusions made by the
author of this chapter is based on compari-
son of these two translations. The bilingual-
ism of the Canadian culture, the vernacular
language spoken by Francophone working
class characters, as well as urban settings,
are the most typical features of the novel
that caused the translators most difficulty. As
a result, the American version was more suc-
cessful in recreating the colloquial character
of the text, as the informal register in Ameri-
can English was and still is much more devel-
oped than in Slovak. The bilingual nature of
the novel was erased in the Slovak text as the
result of the strategy of naturalisation, which
was the typical tendency of that period in the
development of Translation Studies in Slo-
vakia. In the American version, English can
no longer represent a foreign element, so the
translators focused on foreignizing the text
by keeping most of the French expressions.
Olejarovds chapter concludes the main part
of the book and expresses some important
general ideas on translating practice, such as
rendering vernacular speech and slang, natu-
ralizing or foreignizing a translation, ways of
translating titles, and transforming bilingual
identity of the original in the target text.

The reviewed book not only offers the
various aspects of relationship between iden-
tity concept and translation, but also shows
the development of Translation Studies from
the middle of the 20th century up to present
day. Chapters 3, 6, and 8 deal with transla-
tions made in the beginning of the founda-
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tion of Translation Studies as an academic
field, Chapters 3 and 4 concern the transla-
tion theory and practice of the last decades
of the 20th century and Chapters 1-3 and 5
highlight new tendencies in the field. Unfor-
tunately, none of the texts are devoted directly
to the question of Slovak identity except the
essay on the hybrid identity of Slovak emi-
grants in the United States. Nevertheless,
this topic is implicitly present in the chapters

concerning the reception of foreign literature
in the Slovak culture (Chapters 3, 5, and 8).
Hostovas volume enriches both Transla-
tion Studies and the research of identity. The
essays in Identity and Translation Trouble
bring practical issues and the latest research
together — for the benefit of every reader of
the book.
VIKTORIAKNIAZKOVA - MARINAKOTOVA

Saint Petersburg State University, Russian Federation

EDUARDO F. COUTINHO (ed.): Brazilian Literature as World Literature
New York: Bloomsbury Academic, 2018. 357 pp. ISBN 978-1-5013-2326-3

The extensive anthology Brazilian Liter-
ature as World Literature, edited by Edu-
ardo F Coutinho, is part of the Bloomsbury
series Literature as World Literature, which
is focused on national literatures (including
German, Danish, American, or Romanian),
specific topics or genres (Crime Fiction) or
the work of a single author (Roberto Bolafo).
The minimalist design of the front cover,
symbolizing the national flag of Brazil, fol-
lows the consistent cover design of previously
published works in this series. The anthol-
ogy attempts to create an image of Brazilian
literature in its most significant moments
through key periods, artists, movements, or
works and, according to the editor’s words
“topics and questions of world literature will
appear and be treated from [brazilian] local
cultural, ideological and historical perspec-
tives” (2). Many authors, including the editor
himself, are professors of comparative liter-
ature, thus the theoretical and methodical
focus of the contributions.

Brazilian Literature as World Literature
is made up of fourteen chapters, the first of
which is the editor’s introduction, which cre-
ates a point of entry to the past and present
forms of Brazilian literature, its social, polit-
ical and cultural context, and its past and
present relationships of coexistence.

While the volume’s very general title
reflects the variety of topics in the contribu-
tions, either within genres, time periods, or
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the movements they reflect, Coutinho incor-
porates individual contributions into his
thread of explanation, looks for their mutual
links and fills in missing information. Thus,
the introduction has a double function: it
presents the anthology and is also a concise
introduction to the history of Brazilian liter-
ature. Brazilian literature is to a large and sig-
nificant extent under the influence of Euro-
pean (Portuguese) colonization, the result of
which was “incorporation of a European tra-
dition and the attempt to create a new one of
local or native coinage” (1). The search for an
autochthonous form and the influence of the
European and North American tradition had
a deep impact on the development of Brazil-
ian literature. Moreover, Coutinho does not
perceive the influence of the European or
North American tradition on Brazilian cul-
ture as a one-way process, but relies on the
active approach of the receiving literature
that adapts the tradition to its own specific
needs.

The order of the individual chapters is
chronological and the editor incorporates
them into his initial explanation of the his-
tory of Brazilian literature, starting in the
baroque period. The first study, “Baroque
Voices in the Primordial Voices of Brazilian
Literature: Anchieta, Vieira and Gregério” by
Dalma Nascimiento introduces the problem
of the cultural (Portuguese and at that time
also Spanish) baroque heritage expanding
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also through Catholicism, because baroque
is perceived as “decisive for the flourishing
of Brazilian art in the creative symbiosis of
baroque-mestizo culture” (22). The author
focuses mainly on the role of Spanish Jesuit
monks and to what extent Brazilian litera-
ture is independent of Portuguese literature,
based on the analysis of texts by Anchieta,
Vieira, and Gregorio. The following study
“Light and Shadow: From Enlightment to
Neoclassicism in Brazil” by Gustavo Ber-
nardo Krause focuses, again in relation to
the European Enlightenment and its founda-
tion, on the Arcadian movement (the poets
of the Minas School - Cldudio Manuel da
Costa, Basilio da Gama, and Tomdas Anto-
nio Gonzaga) that played a significant role in
the period when Brazil echoed with the first
voices calling for independence. The baroque
was important for the rise of Brazilian litera-
ture for these reasons. In many Latin Ameri-
can countries, Romanticism played a crucial
role during the period of struggles for inde-
pendence. The need for national self-identi-
fication was pushed more dominantly into
the foreground during this period, which is
described in the third chapter, “Indigenism
and the Search for Brazilian Identity: Euro-
pean Influences and National Roots” by
Roberto Acizelo de Souza, which describes
the disputes between colonizers and their
colonies. Together with other countries of
the “New World”, Brazil had to cope with
the existing tradition, cultured and thriving
among the indigenous people, and simulta-
neously accept the culture of their colonizers.
Colonization was perceived in two ways: art-
ists interpreted it either as a catastrophe that
destroyed the original character of Brazil, or
as something positive, the advent of develop-
ment. In comparison to the previous and the
following studies, Acizelo de Souza focuses
mainly on Brazilian literature and less on
European or North American. The next
study, “The Multifaceted Works of Machado
de Assis” by José Luis Jobim, reflects the art-
ist's work within the context of cultural and
literary circumstances and searches for filia-
tions in the works of other authors. The fol-
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lowing explicit statement by Jobim also char-
acterizes the approach of other authors in
the anthology: “Today we know that the geo-
graphical location and the historical moment
in which a text is produced are important
factors, principally as regards the circulation
of works in the realm of what is known as
world literature, which also involves a con-
sideration of the reception of these texts, not
only in their original place and time of publi-
cation, but also in the various and successive
places and times in which they are read and
interpreted, from the starting point of other
reception contexts” (102).

The chapters “Naturalism in Brazil and
its European Connection” by Ligia Vasallo
and “Brazilian Modernism and the Modern
Art Week: The Influence of the European
Twentieth-Century Vanguards” by Lucia
Helena focus on the influence of the Euro-
pean naturalist and avant-garde movements
that were confronted with industrial society
in Europe, while in Brazil there was an influ-
ence of colonial tradition and strong cultural
hybridity. The second study, as well as the
chapter “Jorge Amado: The International
Projection of the Brazilian Writer” by Marcia
Rios da Silva, are characterized by informa-
tion overload. The majority of texts focus on
context, history or biographical facts. The
chapter “Regionalism vs. World Literature
in Jodo Guimardes Rosa” by the anthology
editor Eduardo E Coutinho presents one of
Brazil’s most significant writers. Many peo-
ple see Guimarides Rosa as a post-modern-
ist author; his attractiveness lies in creating
vivid descriptions of region and reality. His
prose is full of questions leading to new
questions. In conformity with the introduc-
tion’s character, Coutinho’s study is a concise
explanation loaded with information.

The final third of the anthology differs
from the previous two in its focus and the
problems it studies. In the chapter “Cross-
ing Borders: Clarice Lispector and the Scene
of Transnational Feminist Criticism”, Rita
Terezinha Schmidt maps the translations and
expert reception of Lispector’s work through
the prism of feminist criticism, compar-
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ing her life to other female authors (Emily
Dickinson, George Eliot, George Sand, Vir-
ginia Woolf, and Sylvia Plath) of whom the
changed reception of their works happened
only after their deaths. Regardless of the cur-
rent character of the topic, we can see the sig-
nificance of this contribution in the fact that
in comparison to the US, England or France,
Brazil did not have such strong an academic
background that would sufficiently attend to
feminist criticism (251). Thus, there are dif-
ferent limits in the understanding of feminist
criticism in the United States and in Brazil.

The chapter “The Brazilian Theater in
the World: From Modern Dramaturgy to
the Contemporary Post-Dramatic Scene” by
Beatriz Resende presents a survey of Brazil-
ian theater in the 20th and 21st centuries,
where text shares its importance with the
question of theater space, the traditional
separation between the stage and the public,
using elements of performance or contact
with other artistic forms. Resende is also
interested in the place of Brazilian theater
within the scope of world theater in transla-
tions, adaptations and staging in other coun-
tries. In the penultimate chapter, “Postmod-
ern Brazilian Literature on the World Stage”,
Luiza Lobo presents a survey introduction
into the forms of post-modernism in Brazil-
ian literature. A lot of attention is given to
the roman noir, the most popular literary
genre in postmodernity according to Lobo,
and also “increases the access to more read-
ers in this time of philosophical, ideological
and moral crises, which shudder almost all
pillars of society” (312).

As opposed to the other authors in the
anthology, Benjamin Abdala Junior focuses
in the final chapter, “Comparative Literature
and Supranational Community Relations:
the Administration of Difference, the Ways of
Articulation, and the Hegemonies of Cultural
Flows”, on comparative literature as a theo-
retical problem. The hegemonic countries are
always present in comparative studies. Based
on this unequal relationship we have the tra-
ditional division of literatures into “greater”
and “lower”. Today, Eurocentrism has been
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transformed into Westernization, which is
not geographically limited, but based on
economy and politics (326). Abdala Junior
presents the literary dialogue between Brazil
and Portuguese-speaking African nations,
stating his opinion that both parties of this
dialogue need to be equal. He likens this sit-
uation to the slavery of African nations that
cannot be perceived only through the prism
of “civilized” colonizers.

Even today, Brazilian literature (together
with other Latin American literatures) is cop-
ing with the heritage of its colonial period, as
demonstrated by the volume Brazilian Liter-
ature as World Literature. It is evident from
several chapters of the anthology that since
the beginning of colonization, Brazilian cul-
ture has been ruled by the tension between
European and later North American culture
and a natural need for autonomy and autoch-
thony. “This search [...] does not mean,
however, that Brazilian literature has broken
completely with European literary tradition
[...] The difference lies in the fact that now
these contributions, intead of being blindly
accepted, are critically filtered and blended
together with the local elements, often pro-
ducing new aesthetic forms” says Coutinho
(1). This anthology as a whole approaches
this aspect of South American writing and at
the same time answers many other questions
regarding its relationship to other national
literatures. Within the scope of literary com-
parative studies, Eduardo F. Coutinho and
the other authors have created a concise and
interesting entry into the world of Brazilian
literature.

NATASA HROMOVA BURCINOVA
(Linguistic cooperation: Ida Prokopcakova)
Ustav svetovej literattry SAV, Slovenska republika
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DOMINIKA HLAVINOVA TEKELIOVA (ed.): Svitojakubska cesta v umeni

a cestovnom ruchu

Nitra: Univerzita Konstantina Filozofa v Nitre, 2017. 189 s. ISBN 978-80-558-1263-2

Putovanie do galicijského mesta Santiago de
Compostela k hrobu apostola Jakuba, tzv.
(svéto)jakubska cesta, predstavuje historicky,
kultarne a - ako inak - aj naboZensky oso-
bity jav: svoje korene totiz zapusta v stredo-
veku, a to stbezne so zapadnou kultirou,
a jeho identita je mimoriadne Ziva az do
sti¢asnosti, na ¢o nepoukazuju len aktuilne
Statistiky, ale nepochybne aj reflexia, ktort
iniciuje v zahranic¢i i na Slovensku. Podoba
odborného premyslania nad nim v medzi-
narodnom kontexte sa ukazuje ako vskutku
mnohorakd - téma in$piruje odbornicky
a odbornikov z oblasti histérie, geografie,
antropoldgie, psycholdgie, no aj umenovedy
a literatury, ¢o nijako neprekvapi, ak si uve-
domime, Ze cesta do Compostely bola jednak
kultarnym ,vysielacom® z Eurdpy na Pyre-
nejsky polostrov, jednak opa¢nym smerom,
ked sprostredkavala napriklad orientdlne
poznanie a kultdru ¢i arabsky vyklad antiky.
Jakubskd cesta sa nezrkadli len v stredove-
kych zanroch a dielach; ako téma, motiv ¢i
namet intertextualneho nadvézovania je pri-
tomna aj v nasledujucich literdarnych obdo-
biach v Spanielsku (napr. Cervantes, Tirso
de Molina) a v inych krajinach, tu najma
v cestopisoch; zvlast intenzivne, hoci cez iné,
veelku odlisné interpreta¢né kluce sa obja-
vuje i v Spanielskej tvorbe 20. storocia (M.
de Unamuno, A. Machado, F. Garcia Lorca,
G. Torrente Ballester, ]. Goytisolo atd.).

Do dialégu s inondrodnymi (nielen) lite-
rarnovedne podloZenymi tGivahami o jakub-
skej ceste vstupuje slovenskd odborna obec
predovsetkym v poslednych rokoch, ¢o naj-
vyraznej$ie ilustruju dve publikacie: mono-
grafia Cesta do Compostely. Legendy, histé-
ria, skiisenosti (Kucerkovd — Knapik; 2018)
a recenzovany zbornik prispevkov z medzi-
narodnej konferencie, ktort v roku 2016
usporiadala Fakulta stredoeurdpskych sta-
dii Univerzity Konstantina Filozofa v Nitre.
Editorka D. Hlavinova Tekeliovda v fiom
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zhromazdila spolu pétndst textov autoriek
a autorov slovenskej i zahrani¢nej prove-
niencie s cielom pontknut (itatelskej obci
nové, navzajom sa dopliajice pohlady na
historickd, duchovnu i umelecko-literdrnu
tradiciu putovania do Santiaga, ako aj na
jeho praktické a aktudlne uchopenie (napr.
moznosti putovania do Compostely — nové
trasy a projekty, ekologicky aspekt jakub-
skej cesty, jakubska cesta ako stcast putnic-
kého cestovného ruchu). Autori a autorky
prispevkov reaguju na dovtedy viac-menej
zretelnt absenciu sustredeného uvazovania
o téme v nasom kulturnom prostredi. Pre-
vadzaju nds dejinami putovania v eurdp-
skom priestore a konkrétne na Slovensku
av Cechich (G. Weag, P. Stépének), osvetlujt
jeho teologicky kontext (F. Rabek), historic-
ko-duchovné, filozofické ¢i antropologické
stvislosti (M. Kuderkovd), ale i psycholo-
gické pozadie, rekonstruované na zaklade
osobnych pribehov (J. Knapik). Postupné,
medziodborové roztvéranie témy sa v ramci
vystavby zbornika ukazuje ako vychodisko
(aj) interpretatne ponatej a v literature
i umeni ukotvenej reflexie, ktora predstavuje
nosnu liniu zbornika.

Vhodnym vovedenim do nej sa javi
v zborniku posledny, na prvy pohlad
nendpadny a s témou jakubskej cesty bez-
prostredne nesutvisiaci prispevok Maridna
Kamencika (recenzia zbornika eseji Bdsné
a mista, ed. Hrdlicka - Soukupova - Spina;
2015), kedze sprostredkuva viacero impulzov
k dal$im, hlb$im literarnovednym uvaham
o téme jakubskej cesty, a to predovsetkym
v kategérii priestoru (napr. pohyb putnika
na osi domov - cudzina) i s ohladom na
sposoby, akymi c¢lovek vyjadruje svoj vztah
k svetu, kedZe ,geografia nesend verSami
dokéze rozvizovat a vrstvit dalsie vyznamy*®
(183). Jan Gallik mapuje osobité podoby
stvdrnovania motivu cesty a putovania
v stredoeurdpskej literatire na prelome 19.
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a 20. storocia (I. Krasko, O. Bfezina, E. Ady),
pricom jadro jeho prispevku spociva v ana-
lyze a interpretacii zbierky Teodora Krizku
Blizence z kriznych ciest (2014) a jej ,ilus-
tratorskej bazy“ z dielne ceskej vytvarnicky
Pavly Dvorskej, ktort tvoria va¢sinou stromy
nachddzajice sa v okoli putnickych ciest
do Compostely - harmonickym spojenim
metafyzicky ladeného versa a kresby, ktora je
pamadtou, emoéciou, zdzitkom z konkrétnych
miest, sa odhaluje hlbokd, intimna ,,topogra-
fia“ Iudského bytia. Prispevok Katariny
Dzunkovej priblizuje stredovekd rukopisnt
antologiu Codex Calixtinus, jeden zo zaklad-
nych pramenov vyrozpravania compostelskej
tradicie, literarny aspekt svojej uvahy vsak
autorka roziruje aj o aspekt muzikologicky,
so zamerom poukazat na vyznam kddexu pre
dejiny eurdpskej hudby. Interdisciplinarny
zaber na problematiku vrcholi v umenoved-
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nom pohlade autoriek Zuzany Dzurnakovej
a Dase Uharcekovej-Pavikovej na ikonogra-
fiu apostola Jakuba, ako aj na tvorivé ucho-
penie jeho kultu v diele najvyznamnejsieho
neskorogotického umelca Majstra Pavla
z Levoce. Podobné zameranie md aj Stadia
Evy Lehotakovej, ktora interpretuje vnu-
tornd vyzdobu kostola sv. Jakuba v Levoci
ako kulturny fenomén stredoeurdpskeho
umenia. NevSednym vyustenim uvazovania
o fenoméne putovania do Santiaga de Com-
postela, ako sa ho snazil tento zbornik zachy-
tit, je nepochybne prispevok Milana Sajga-
lika, ktory pontka realizaciu akejsi virtualnej
svitojakubskej cesty prostrednictvom posto-
vych znamok ako miniatirnych umeleckych
diel, ako aj vyklad umeleckych diel, ktoré
zachytavaju, a ich zobrazovacich technik.
MARTINA KOSTURKOVA

Presovska univerzita v Presove, Slovenska republika
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