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EDITORIAL

Aktualne ¢islo ¢asopisu Musicologica Slovaca ma monotematické zameranie. Rubrika
,Studie“ ponukla priestor témam, ktoré su stcastou hudobnohistorického vyskumu
stredovekych pramenov. V oblasti vyskumu stredovekej hudobnej kultary je v posled-
nom obdobi celosvetovo badat zvy$eny zaujem o podrobné a komplexné spracovanie
a hodnotenie primarnych pramenov (Portugalsko, Madarsko, Nemecko, Taliansko,
Francuzsko, Kanada, Noérsko - uspe$né projekty COST, ERC, DACT). Vyskum zacho-
vanych rukopisov v tplnej alebo fragmentarnej podobe je oblastou osobitného zaujmu
so silnymi medzinarodnymi presahmi. V. mnohych pracach sa ¢oraz ¢astejsie objavuje
aj téma recyklacie pergamenovych rukopisov. Fragmenty vzacnych rukopisov sa dnes
nachadzaju v zbierkach viacerych muzei, archivov a kniznic. Takto zachované hudobné
materialy tvoria vyznamnu pramennu bazu pre rozne vedné odbory (liturgika, kodi-
koldgia, paleografia, muzikoldgia, dejiny umenia). Uvodny interdisciplindrny prispe-
vok Josa Bernaera pontika pohlad na analyzu stredovekého kalendara kartuzianskeho
radu. Autor prezentuje detailny komparativny vyskum kalendarov réznych mnisskych
radov a diecéz stredovychodnej Eurdpy s cielom urcit typické ¢rty kartuzianskej tra-
dicie. Okrem toho prezentuje systém kalendarov v 6smich rukopisoch kartuzianskych
klastorov z Moravy a stredovekého Uhorska (Lévold, Letanovee, Brno a Olomouc),
s ciefom urcit ich povod a blizsie datovanie. Stidia aktudlne doplita stav badania stre-
dovekych hudobnych pramenov kartuzidnov z tizemia Slovenska a z Moravy.

Pat dalsich studii bolo prednesenych na medzinarodnej vedeckej konferencii ,,Lo-
cal Elements - Transregional Connections: Medieval and Early Modern Age Culture
and Education in Central Europe®, ktort usporiadal Ustav hudobnej vedy SAV, v. v. i.
v spolupriéci s Katolickou univerzitou v Ruzomberku, so Statnym archivom v Brati-
slave a s Mzeom mesta Bratislavy v diloch 11. - 13. marca 2024. Konferencia bola
venovand pamiatke eskej muzikologi¢ky doc. PhDr. Lenke Hlavkovej, PhD. z Usta-
vu hudobnej vedy Filozofickej fakulty Karlovej univerzity v Prahe, ktora bola taktiez
pozvana na konferenciu, ale tragicky zahynula koncom roka 2023. Pocas trojdnove;j
interdisciplinarnej konferencie zazneli vyskumné témy z oblasti muzikologie, historie,
liturgiky, paleografie a dejin vytvarného umenia z deviatich eurdpskych krajin (Slo-
vensko, Ceskd republika, Polsko, Madarsko, Nemecko, Taliansko, Rumunsko, Slovin-
sko, Franctizsko) a z Kanady. V sekcii muzikologickych prispevkov, ktoré prezentovali
vyskum recyklovanych hudobnych materialov z obdobia stredoveku, priblizili Zsuzsa
Czagany a Gabriella Gilanyi nové nalezy, ktoré stvisia s pramennou zakladnou z tze-
mia Slovenska. Stidia Gabrielly Gildnyi sa zaobera drobnym rozstrihanym hudobnym
zlomkom zo Slovenského narodného archivu, ktory bol publikovany v ramci katalo-
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gu stredovekych notovanych zlomkov tejto institcie v roku 2014. Identifikuje jeho
povod, a dokonca i konkrétne miesto vystrihnutia (Ostrihomsky antifonar Ms. L. 3c,
Metropolitna arcibiskupska kniznica v Ostrihome). Prispevok je vybornym prikladom
detailnej interdisciplinarnej analyzy recyklovaného materialu, ktory moze priniest vy-
znamné informacie. Aj tzv. sekundarny pramen moze predstavovat jeden zo zaujima-
vych pilierov rekonstrukcie hudobného kultirneho dedi¢stva.

Podobny obsah prezentuje aj stidia Zsuzsy Czagany, ktord sa zaoberd zaujimavym
fragmentom stredovekého gradualu zo 14. storodia, ktory sa zachoval v Madarskom
narodnom archive v Budapesti (fond Urbaria et Conscriptiones). Takmer tplné bifo-
lium omsovej knihy tvorilo vonkajsiu vizbu urbara hradu Cabrad. Studia analyzuje
nielen hudobny obsah fragmentu, ale aj jeho $irsi kultirno-historicky kontext, pouka-
zujuc na praktiky recyklacie rozstrihanych nepouzivanych kodexov rézneho obsahu
a pévodu v administrativnej praxi roznych uhorskych institacii v 16. storoci. Kedze
gradual dokumentuje ostrihomsky nota¢ny systém, ktory doklada dolezita skriptor-
sku tradiciu hlavného liturgického centra stredovekého Uhorska, teda Ostrihomu,
mozeme oznacit jeho znovuobjavenie a spracovanie za mimoriadne dolezité.

Stredoveké spevy sviatku Navstivenia Panny Marie, konkrétne prenos melodii vo
forme kontrafaktov liturgickych spevov tohto sviatku, si vo svojej $tudii véimala Rhia-
nydd Hallas. Jej prispevok sa zaoberd variantmi oficia Accedunt laudes virginis, ktoré
sa zachovalo v dvoch moravskych rukopisoch z neskorého stredoveku (CZ-Bsa R 626
z Benediktinskeho opatstva Rajhrad, CZ-OLu M IV 6 zo Stitnej vedeckej kniznice
Olomouc).

Dve dalsie stadie sa zaoberaju analyzou liturgie vybranych rukopisov z obdobia stre-
doveku. Predmetom prispevku Gionatu Brusu je kddex Vesperale Mus. 40616 (Staats-
bibliothek Berlin), ktory odraza stredoveké liturgické zvyklosti ambrozianskeho mnis-
skeho ritu. Analyzou liturgickych a muzikologickych prvkov sa tento ¢lanok snazi
vniest svetlo do obsahu rukopisu, ktory bol do zna¢nej miery prehliadany, avsak za-
sluzi si vyznamné miesto v bohatej histérii dejin ambrozianskej liturgie.

Sttdia Miklésa Istvéna Foldvaryho sa zaoberd najstar$imi kédexmi ostrihom-
skej liturgie, konkrétne Hartvikovou agendou (MR 165, Univerzitna kniznica Za-
hreb) v komparativnom kontexte s materidlmi Ceského krélovstva (Tobiasova agenda
P 3, Metropolitna kniznica Praha, prazska liturgia). Na priklade vybranych spevov
(hymny) autor poukazuje na zaujimavé a konkrétne paralely a $pecifika jednotlivych
liturgickych tradicii a vyhodnocuje vybrany hudobny repertodr v priestore Ceského
kralovstva (prazska liturgicka tradicia) a stredovekého Uhorska (ostrihomska liturgia:
uzemia dne$ného Slovenska, Madarska, Rumunska, Chorvétska).

Eva Veselovskd
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EDITORIAL

The current issue of Musicologica Slovaca focuses on a single theme. The ‘Studies’ sec-
tion gives scope to topics that are part of music-historical research on medieval sources.
In the field of research on medieval musical culture, scholarly interest in the detailed
and comprehensive processing and evaluation of primary sources has grown signifi-
cantly across the globe (Portugal, Hungary, Germany, Italy, France, Canada, Norway
- successful COST, ERC, DACT projects). Research into preserved manuscripts, both
complete and fragmentary ones, is a specific area of interest with strong international
overlaps. The theme of recycled parchment manuscripts is also increasingly appearing
in many works. Fragments of precious manuscripts are found in the collections of
numerous museums, archives, and libraries. Musical materials preserved in such frag-
mentary form constitute an important source base for a number of scientific discipli-
nes (liturgics, codicology, palacography, musicology, art history).

The opening, interdisciplinary paper by Jos Bernaer offers an analytical perspective
on a medieval Carthusian calendar. The author presents his detailed comparative study
of the calendars of various monastic orders and dioceses across East-Central Europe,
aiming to identify the typical features of the Carthusian tradition. He examines the
calendar system in eight manuscripts from charterhouses in Moravia and medieval
Hungary (Lévold, Letanovce, Brno, and Olomouc) to determine their provenance
and establish more precise datings. His study updates the current state of research on
the medieval musical sources of the Carthusians from the territories of Slovakia and
Moravia.

Five additional studies in this issue were presented at the international scholarly
conference ‘Local Elements — Transregional Connections: Medieval and Early Modern
Age Culture and Education in Central Europe), organised by the Institute of Musicol-
ogy of the Slovak Academy of Sciences in cooperation with the Catholic University in
Ruzomberok, the State Archives in Bratislava, and the Bratislava City Museum (held
on 11-13 March 2024). The conference was dedicated to the memory of the Czech
musicologist doc. PhDr. Lenka Hlavkova, PhD. from the Institute of Musicology at
the Faculty of Arts of Charles University in Prague, who was invited to participate but
passed away tragically in late 2023.

The three-day interdisciplinary conference featured research topics in musicology,
history, liturgics, palacography, and art history from nine European countries (Slova-
kia, Czech Republic, Poland, Hungary, Germany, Italy, Romania, Slovenia, France) and
Canada. In the musicological section, focused on recycled musical materials from the
medieval period, Zsuzsa Czagany and Gabriella Gilanyi presented new findings related
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to the source base from the territory of Slovakia. Gilanyi’s study explores a small, cut-up
musical fragment, which is held at the Slovak National Archives and was published in
their 2014 catalogue of medieval notated fragments. She identifies its origin and even
the specific location it was cut from, namely Esztergom Antiphoner Ms. I. 3¢ in the
Cathedral Library of Esztergom. Her paper exemplifies the potential of an in-depth
interdisciplinary analysis of recycled materials to yield valuable information. Even so-
called secondary sources can become crucial pillars for the reconstruction of musical
cultural heritage.

Zsuzsa Czagany’s paper, which examines a remarkable fourteenth-century frag-
ment of a medieval gradual preserved in the National Archives of Hungary (Urbaria
et Conscriptiones collection), has a similar focus. This almost complete bifolium of
a missal formed the outer cover of the urbarium of Cabrad Castle. The study analyses
the musical content of the fragment as well as its broader cultural-historical context,
highlighting the practice of recycling disused codices of varied content and origin in
the administrative routines of various Hungarian institutions in the sixteenth century.
Since the gradual documents the Esztergom notation system, a vital scribal tradition
from the main liturgical centre of medieval Hungary, its rediscovery and analysis are
especially significant.

Medieval chants for the Feast of the Visitation of the Virgin Mary, specifically
the transmission of the liturgical chants of this feast in the form of contrafacta, are
discussed by Rhianydd Hallas. Her paper examines variants of the office Accedunt
laudes virginis preserved in two late medieval Moravian manuscripts, CZ-Bsa R 626
in the Benedictine Abbey in Rajhrad and CZ-OLu M IV 6 in the State Scientific Li-
brary in Olomouc.

The two subsequent studies analyse the liturgy in selected medieval manuscripts.
Gionata Brusa deals with Vesperale Mus. 40616 (Staatsbibliothek Berlin), which
reflects the medieval liturgical practices of the Ambrosian monastic rite. Through
both liturgical and musicological analysis, he sheds light on the contents of this
largely overlooked manuscript, which deserves a prominent place in the rich history
of Ambrosian liturgy.

Miklés Istvan Foldvary focuses on the oldest codices of the Esztergom liturgy,
specifically HartviK’s agenda (MR 165, University Library in Zagreb), in a comparative
context with materials from the Kingdom of Bohemia (Tobias’s agenda P 3, Metropolitan
Library of the Cathedral of Saint Vitus, Prague liturgy). By examining selected chants
(hymns), the author points out the specificities of individual liturgical traditions and
their noteworthy parallels, and evaluates selected musical repertoire within the context
of the Kingdom of Bohemia (Prague liturgy) and medieval Hungary (Esztergom liturgy:
territories of present-day Slovakia, Hungary, Romania, and Croatia).

Eva Veselovskd



