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Utastnici workshopu z viacerych hudob-
nych institicii — vedeckych, pedagogickych,
dokumenta¢nych a knizni¢nych pracovisk
na Slovensku (Ustav hudobnej vedy SAV, Ka-
tedra hudobnej vedy FiF UK, Hudobné cen-
trum, Slovenska narodna kniznica, Povazska
kniZznica a d.) - mali moZnost oboznamit
sa s aktualnou koncepciou evidencie a spri-
stupniovania informacii o hudobnych pub-
likdciach, pricom zaroven ziskali predstavu

aj o Sirke vyuzitia databaz o hudbe z pohla-
du viacerych hudobnych profesii. Podujatia
tohto typu prispievaji k zvySovaniu zdujmu
o pracu s databazami RILM-u - tak z pozi-
cie ich uzivania, ako z pozicie ich naplnania,
ktoré nakoniec vyznamne prispieva k propa-
gacii domdcej literatiry o hudbe v medzina-
rodnych kontextoch.

Hana Urbancovad

17. medzinarodna konferencia pracovnej skupiny Cantus Planus Medzinarodnej
muzikologickej spolo¢nosti, Benatky (Taliansko), 28. jula - 1. augusta 2014

Koncom jula a zaciatkom augusta sa na ro-
mantickom benatskom ostrove San Servolo
konalo 17. stretnutie pracovnej skupiny Can-
tus Planus, ktora je sucastou Medzinarodnej
muzikologickej spolo¢nosti. Pracovna sku-
pina sa $pecializuje na vyskum stredovekej
hudobnej kultury. Hlavnymi organizatormi
konferencie, ktord sa kond spravidla kazdé
dva alebo tri roky, boli Nadacia Uga a Olgi
Levi a Univerzita v Padove (Dr. Nausica Mo-
randi a Dr. Antonio Lovato).

Uvodny deii konferencie bol venovany
stredovekej hudobnej kultire Benatok a be-
natskemu vplyvu v zahrani¢i (v Portugalsku
- Manuel Pedro Ferreira: Venetian Influence
in 15"-Century Portugal). Uvodny referat na
tému The Choir of San Marco in a 13"-Centu-
ry Mosaic predniesol Peter Jeffery.

Druhy den konferencie bol rozdeleny do
viacerych tematickych sekcii. Prva sekcia sa
venovala téme inventdrov a kataldgov stre-
dovekych pramenov (Ana Cizmié: Catalogue
of Medieval Music Manuscripts in Dalmatia;
Santiago Ruiz a Juan Pablo Rubio: OSB Li-
turgical Fragments of the Diocese of Sigiienza
(11"-16™ Centuries); Karin Strinnholm La-
gergren: Liturgical Music Manuscripts through
Five Centuries in the Brigittine Abbey Maria
Refugie (the Netherlands)). Druha $pecializo-
vana sekcia bola tematicky definovana témou
staro$panielskeho choralu (Emma Hornby
a Rebecca Maloy: A Taxonomy of Old Hispa-

nic Cadences: Methodology and Challenges;
Raquel Rojo Carrillo: The Verpertini as Wit-
nesses to the Transmission of Old Hispanic
Chant in Traditions A and B). Tretia sekcia
bola urcena tematike spevov na Specidlne
sviatky a prilezitosti (Michelle Urberg: The
Paschal and Mariological Processions Brothers
and Sisters at Vadstena Abbey; Melanie Batoft:
The Visitatio sepulchri as a Gospel Harmony in
Medieval Germany). Stvrta sekcia sa venovala
definovaniu terminu cantor a cantus (Joseph
Dyer: The Image of the Cantor in the Wri-
tings of Amalar of Metz; Océane Boudeau: Le
sanctoral de la cathédrale de Sens (XIle-XIVe
s.): ses particularités, son évolution et ses consé-
quences sur le chant; Jean-Francois Goudesen-
ne: Political Cantus: Apostolicity and Liturgical
Exports in Southern France and Alps (9" - 11"
Centuries)).

Dva poobednajsie bloky boli vyhradené
$pecifikdcii intonacie v monastickych prame-
noch z Talianska (so $pecidlnym doérazom na
Benatky: Nausica Morandi: The Office of Sanc-
ta Cecillia in Musico-liturgical Manuscripts;
Cristina Bernardi: The Feasts of the Inventio
and Exaltatio Crucis in the Carthusian An-
tiphonary; Diego Toigo: Late Monodic Into-
nations of the Passion in Italy) a opisu kolekcii
rukopisov (Silvia Tessari: The Byzantine Mu-
sical Manuscripts of Veneto Region: Overview
of a Current Research Project. One example
(Bassan. Gr. 34B19); Rebekka Sandmeier: Im-
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posing European Culture on the Cape Colony:
Medieval Manuscripts in the Grey Collection;
Marco Gozzi: Manuscripts in Cortona: Frag-
ments and Liturgical Books in the Archivio Sto-
rico Diocesano).

V poobednajsom bloku ,,Posters I i pocas
tretiecho dna konferencie (blok ,,Posters II) sa
$pecializovany priestor venoval mimoriadne
zaujimavej a podnetnej téme databdz a spra-
covania stredovekych pramenov prostrednic-
tvom najnovsich rozpoznavacich modulov
a programov. V posterovych ,roundtable®
prezentdciach a diskusidch sa prezentovali
najnovsie vysledky digitalneho spracovania
rukopisov (Debra Lacoste: CANTUS Data-
base; Karin Strinnholm Lagergren: The Me-
dieval Parchment Wrapper Project Database
now Online; Xaver Kainzbauer: The Thesaurus
Gregorianus Data File: Its Musical Dimension;
Martin Kaiser: Thesaurus Gregorianus an In-
ternet Database of Gregorian Office Antiphons:
Its Textual Features and Application to the
Question of the Origin of Gregorian Chant). Po-
Cas posterovej prezentacie databazy CANTUS
Database bola predstavend najnovsia databa-
za CANTUS Index, ktort spoloc¢ne vytvorili
a v si¢asnosti naplhaju viaceré narodné da-
tabazy, medzi inymi od roku 2012 aj databaza
Ustavu hudobnej vedy Slovenskej akadémie
vied Slovak Early Music Database / Cantus
Planus in Slovacia. Mimoriadne podnetnd
bola posterova diskusia jednotlivych prispie-
vatelskych databaz k rieSeniu a aplikdcii $pe-
cifickych potrieb ndrodnych databaz, k spra-
covaniu a spristupneniu pramenov (Debra
Lacoste za databazu http://cantusdatabase.
org a http://cantusindex.com; Jan Kolac¢ek za
http://cantusindex.com a http://cantusbohe-
miae.cz; Eva Veselovskd za http://cantus.sk;
Gabor Kiss za http://gradualia.eu).

Druhy den konferencie uzatvorila exkur-
zia do KniZnice frantiskanskeho kléstora San
Francesco della Vigna, ktord bola spojend
s koncertom suboru Ensemble Oktoechos.
Program koncertu bol zostaveny zo spevov
stredovekych zenskych kléstorov (spevy Hil-
degardy z Bingenu, Harrada von Hohenburg,
z kédexu Las Huelgas a tzv. Cantus Sibyllae).

Treti denn konferencie bol opit rozdele-
ny do viacerych tematickych sekcif. Uvodny

blok sa orientoval na problematiku vyskumu
pramenov (Sekcia I: Orsolya Csomé: Ma-
rian Feasts in the Zagrebian Mass-Liturgy in
the Context of the Mediterranean Area; Anna
Vildera: The Processional of Santa Maria ,della
Fava’; Nuria Torres: Medieval Fragments with
Marian Polyphony; sekcia II: Susan Boynton:
Liturgy and History in the Cluniac Collection
Paris, BnF lat. 17716; Jeremy Llewellyn: The
History and Historiography of the ,Thomas-
Graduale® Leipzig Universitdtsbibliothek ms.
391; Jurij Snoj: The Antiphoner of Isola and the
Question of its Provenance) a na elektronické
spracovanie choralu ,,Cantus and Compu-
ting” (Geert Maessen: First Results of a Com-
putational Analysis of the Old Hispanic Chant,
Kate Helsen: A New Way to See Neumes: The
Optical Neume Recognition Project in Action;
Debra Lacoste a Jan Kolacek: CANTUS for
Office and Mass: Building an Online Network
of Chant Databases).

Zaujimavé a podnetné prispevky boli
prednesené v dalsej velkej sekcii. Spracovana
bola véeobecna tematika prenosu a vplyvu
vo vyskume stredovekych pramerov stred-
nej Eurdpy (Transmission and Influence,
Central Europe I: Hanna Ziihlke: Hirsau in
Norditalien: Zur liturgischen Musikpraxis des
Benediktinerklosters Moggio im 12. und 13.
Jahrhundert; Réka Miklds: Der Seckauer Liber
Ordinarius von ca. 1595 (A-Gu 1566) als letz-
tes Dokument der mittelalterlichen Salzburger-
Seckauer Liturgie und Musik; 11: Gabor Kiss:
Late Reflorescence of the Alleluia Repertory in
Central Europe; Katarina Ster: Melodic History
of a Music Manuscript: A Case of the Medie-
val Carthusian Antiphoner; Zsuzsa Czagany
a Agnes Papp: Traditio Iohannis Hollandrini:
Spdtmittelalterliche Theorie und Choralpraxis).
Problematikou omsovych spevov sa zaoberala
sekcia ,,Chants of the Mass Ordinary“ (Marit
Johanne Hoye: Kyrie Chants in Manuscripts
from the German-speaking Area; Hana Vlho-
va-Worner: Agnus Pairing and Disappearing;
Sarah Ann Long: Mensurally Notated Mass
Ordinaries from Cambrai and Tournai). Po-
obednajsi a vecerny program bol obsahovo
zamerany na Specializované bloky ,Heir-
mologion a Tropologion® (Sandra Martani:
The Manuscript Cryp. E.yIII: A 12"-Century
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Heirmologion of the South-Italy Area; Svetla-
na Kujumdzieva: The Tropologion Vaticanus
Graecus 771), ,klasifikacie a systémy® (Svet-
lana Poliakova: An Hypothesis for the Classi-
fication of Russian Studite Sticheraria; Eliza-
beth J. Markham: A Schematic Musical Form
for Singing Buddhist Hymns in the ,Bilingual‘
Literary Culture of Early Japan), ,,stredoveky
chordl a liturgia v juznom Taliansku® (Luisa
Nardini: The Mass of the Dead in Beneventan
Manuscripts; Alejandro Enriquie Planchart:
Melodic and Formal Syntax of the Beneven-
tan Proses; Thomas Forrest Kelly a Katarina
Livljanic: Ferial Office in Beneventan Sources
of the 10" and 12" Centuries; Matthew Peattie:
Graphic Difference and the Interpretation of
the Climacus in Beneventan Notation; Bibia-
na Gattozzi: The Hymn in Beneventan Ma-
nuscripts) a ,hudba, text, socio-politicky kon-
text a funkcia v stredovekych oficiach svitych
- nové pristupy” (Morné Bezuidenhout: In
Search of the Black Swan: A Computer-aided
Approach to Interval Pattern Recognition;
Dirk van Betteray: Textinterpretation und For-
melkomposition — Heiligenoffizien im Codex
Hartker; Roman Hankeln: The Articulation of
Direct Speech in High and Late Medieval His-
toriae; Danette Brink: The Office in Honour
of Simeon, the Recluse from Trier; Sebastian
Salvadé: San Marco in Pilastro: Rainieri Zeno
and the Historiae of St. Mark in Venice).
Predposledny den konferencie bol venova-
ny téme notdcie (Franz Karl Prassl: ,Orthogra-
phieregeln‘in der Notation adiastematischer St.
Galler Handschriften des 10. und 11. Jahrhun-
derts; Antanina Kalechyts: Die Entwicklung
der Notation als Indikator fiir einen Wandel
der Interpretation am Beispiel des Proprium
der heiligen Lucia in St. Galler Handschriften
vom Beginn des 10. bis zur Mitte des 11. Jahr-
hunderts) a slavenia svitych I: (Hrvoje Beban:
Venerating the Founder Saint: The Office for
St. Dominic in Croatian and Polish Sources in
Comparison to the Dominican Prototype; Ali-
son Alrstatt: Singing the Saints in Medieval
Eichstitt; Christelle Cazaux-Kowalski: A Thir-
teenth-Century Officium sancti Sudarii from
the Cistercian Monastery of Cadouin (France,
Périgord); II: (Tova Leigh-Choate: Weekly
Offices for Patrons Saints: A Preliminary In-

vestigation of Their Occurrence and Composi-
tion). V tento den bola sucastou konferencie
exkurzia do Kniznice Marciana, pocas ktorej
bolo mozné vidiet najvzacnejsie stredoveké
rukopisy kniZnice s byzantskou notaciou.
Poobednajsi program $tvrtého dna stret-
nutia pozostaval z mensich tematickych
blokov: tropy a sekvencie (Giulia Gabrielli:
Tropes in Cantus Planus Sources from Tyrol;
Arturo Tello Ruiz-Pérez: Rethinking Partially-
-texted Sequence: Ecce puerpera genuit, betwe-
en Italy and Catalonia), transfer rukopisov
v Taliansku (Leandra Scappaticci: In the Delta
of the Adriatic Sea: Pomposa Abbey in the
Guidonian Era; James Borders: A Northern Ita-
lian Intermediary between Avignon and Rome?
Oxford Bodleian Library, Canon. Lit. 375 and
the Chants of the Pontificale Romanum), be-
neventsky chordl alebo tzv. Beneventanum
(Sophie Burton: Liturgical echoes: A triplet
for the Exaltatio sanctae crucis in Benevento,
Bibliotheca Capitolare MS 41), problematika
vydavania stredovekej jednohlasnej hudby,
sticasné problémy a metody medzi starou
a novou filolégiou (Andreas Haug: Towards
a Semiotically Informed Transcription Practice;
Konstantin Voigt: Reconstructing Acts of Wri-
ting-Editorial Consequences of the Notatio-
nal Plurality of Paris 1139; David Catalunya:
The Role of Material Philology in the Process
of Editing Aquitanian Versus; Elaine Hild:
Working Realities of the New Philology) a po-
lyfénna hudba (Spyridon Antonopoulos: , The
Organika Kratemata“ of Manuel Chrysaphes;
Carmen Julia Gutérrez: The Role of the Canon
Regular in the Dissemination of Medieval Po-
lyphony in Spain; Alexander Lingas: Reflections
on the Development of Polyphonic Singing in
Post-Byzantine Chant; Eustathios Makris:
A Falsobordone Setting of Miserere in Byzan-
tine Notation). Predposledny den konferencie
uzavrel slavnostny koncert siboru Ensemble
Oktoeochos, ktory uviedol program ,,Scivias.
Nebo a srdce v hudbe Hildegardy z Bingenu .
Posledny den konferencie sa konali dve
posledné sekcie: notécia II (Elsa de Luca:
A Taxonomy of Leén 8's Notation; Laura Al-
biero: The Development of ,Comasca‘® Nota-
tion: from France to Northern Italy; Andreas
Pfisterer: Zur Bedeutung von Oxeia/Acutus/
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Virga in den griechischen und lateinischen
Neumenschriften; Giovanni Varelli: 1l piti an-
tico testimone della notazione Nonantolana)
a sekcia s témou vztahu Byzancie a zapadnej
kultary: ,Doxa in ipsistis — O quando in cru-
ce / Ote 1@ oravp®“ na Vychode a Zapade
(Charles M. Atkinson: On the Melodic Tra-
dition of the Doxa in ipsistis; Gunilla Iversen:
Editing the text of Doxa en ipsistis in Latin
sources; Gerda Wolfram: The Byzantine Tra-
dition of the Great Doxology; Nina-Maria
Wanek: The Byzantine Tradition of the Great
Doxology).

Konferencia priniesla mnozstvo pod-
netnych vysledkov vyskumu, teérii a novych
metodoldgii, pricom sa taziskova pozornost
sustredila najma na taliansku stredovekd hu-

dobnu kultdru. V oblasti vyskumu stredovekej
hudby povazujeme za absoltitne nevyhnut-
né pokrac¢ovanie medzinarodnej spoluprace
a diskusie v suvislosti s tvorbou internetovych
databdz a spristupnenia pramenov (edicie ru-
kopisov, metodoldgia spracovania). Te$i nas
skuto¢nost, Ze spustena databdza Ustavu hu-
dobnej vedy Slovenskej akadémie vied Slovak
Early Music Database tvori dolezitu sucast
svetovej siete prispievatelov databazy CAN-
TUS Index, ktord nasla medzi vysoko $pecia-
lizovanymi odbornikmi na vyskum stredo-
vekej hudobnej kultiry $iroké uplatnenie pri
komparécii a hodnoteni doteraz neznamych
rukopisov.!

Eva Veselovskd

! Recenzia bola vypracovand v ramci projektu Eurépske dimenzie umeleckej kultury Slovenska
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