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Celtic beaked bronze jugs are among the most creative and sophisticated bronze products of the Early La Tene culture.
A hitherto unknown example of this rare type of objects was offered in 2015 at a London auction house. The auction
was stopped by the police and finally the object was confiscated in Bad Diirkheim in Palatinate. After legal disputes,
the confiscation was confirmed by a final judgement and the object was handed over to the Romisch-Germanisches Zentral-
museum in Mainz (now Leibniz-Zentrum fiir Archiologie) for safekeeping.

The piece belongs to the small group of five Celtic beaked jugs so far. The beak and neck area are cast and also so at-
tached to the body of sheet metal. The total of four masks on the handle represents a uniform pictorial program. The
closest parallel of this jug is the one from the secondary grave at the Kleinaspergle tumulus in Wiirttemberg.

The jug is an important trace of a ‘princely grave’ of phase Lt A, which was probably destroyed by looters in the area of
Southern Hesse, Baden-Wiirttemberg or Rhineland-Palatinate some years ago.

Here a new Celtic beaked bronze jug, a Schnabelkanne will be presented. This piece, however, bears the
shadow of having been excavated by looters. Nevertheless, there is a ray of hope. The police confiscated
the piece after it was offered at an English auction house and finally the jug was handed over to the
Rémisch-Germanisches Zentralmuseum in Mainz (since 1 of January 2023 Leibniz-Zentrum fiir Archiologie)
for safekeeping in trust.

THE STORY

On the 24™ of September 2015 the Romisch-Germanisches Zentralmuseum in Mainz was informed of an
upcoming auction of a Celtic beaked jug, six days later, on the 30* of September 2015, at an auction house
in London. The cryptic indications of provenance in the auction catalogue make one wonder: the jug
is said to come from a ‘German private collection’, acquired in 2006, before that from another German
private collection since the 1980s and before that in Luxembourg private collection, before the 1980s.
Moreover, the sparse information published by the auction house that the jug had already been in private
hands for several decades is hardly credible. It can be ruled out that such a spectacular find could have
remained hidden from the professional world for such a long time.

The old aristocratic collection from which unprovenanced antiquities allegedly all originate, as
suggested by dealers, is a fairy tale. Cabinets of curiosities, created at a time before the countries of origin
had relevant antiquities laws, did indeed exist. But the objects kept there, have usually found some kind
of documentary expression over the centuries, in old copperplate engravings, inheritance deeds or early
publications.

Even before the auction begins, the Landesamt fiir Denkmalpflege Baden-Wiirttemberg files a criminal
complaint, because Baden-Wiirttemberg, along with Rhineland-Palatinate and Hesse, each can be
considered as the country of origin and thus the potential owner. The Federal Criminal Police Office
investigates the consignor and the alleged previous owners, obtains the cancellation of the auction and
the return of the jug to the consignor. At the consignor’s house in Bad Diirkheim, in Palatinate, the jug
is seized by the Neustadt an der Weinstrafie Criminal Investigation Department, first handed over to
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Fig. 1. Celtic Schnabelkanne, confiscated in Bad Diirkheim, now kept in Mainz. Photo S. Steidl, LEIZA.

the local branch of the Generaldirektion Kulturelles Erbe Rheinland-Pfalz in Speyer and then brought to
the RGZM in Mainz for examination. Result: It is an authentic antique original, even though consid-
erable missing parts were added. The public prosecutor’s office, which in the meantime had initiated
preliminary proceedings against the collector from Bad Diirkheim shortly thereafter terminates these
proceedings and orders the return of the jug to the suspect. Reason: Regardless of the actual ownership
situation, a criminal prosecution was ruled out because of the statute of limitations.

Up to this point, the case follows a familiar pattern: if antiquities of dubious origin are seized at all
and investigative proceedings are initiated, sooner or later they are stopped and the seized antiquities
are returned to the suspected dealer — despite overwhelming evidence of a criminal origin (Miiller-
Karpe 2010; 2011; 2012; 2014; 2017). In our case, however, the Ludwigshafen police headquarters and
the police in Neustadt refuse to follow the public prosecutor’s instruction to hand over the beaked jug.
Instead they order a prolongation of the seizure under the risk prevention law on the basis of the Police
and Regulatory Authorities Act: Considering the circumstances, there were serious doubts about the
alleged acquisition of ownership by the man from Bad Diirkheim, who had also spread different
versions about the provenance of the jug. The continued proceedings are aiming at averting the danger
that the jug would finally be lost for the real owner, who had not yet been identified. Furthermore,
the marketing of archaeological finds of suspicious origin, as in this case, is a financial incentive and
driver for further lootings and illegal excavations. This therefore constitutes an immediate threat to
the archaeological record which is manifested in the find context of those antiquities that are still
preserved in the ground.

The collector from Bad Diirkheim sues the police for the return of the jug before the Administra-
tive Court of Neustadt an der WeinstraBe. However, on 5" June 2018, the court rejects the complaint
and confirms the seizure (VG Neustadt 2018). This landmark judgment is now legally binding and
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can be viewed on the internet. The successful
action of the police in their own responsibility,
R17014 even in the absence of support from the public
prosecutor’s office, is encouraging (Miiller-
Karpe 2021). The jug was handed over to the
RGZM for safekeeping in trust. Now, based
on further investigations and the evaluation of
the available evidence, it is important to obtain
clues that will identify the place where the jug
was found and the circumstances of the find.
This, hopefully, will enable us one day also to
return the jug to the federal state, where it was
found.

DESCRIPTION

The jug (Fig. 1), with a total height of 48.1 cm,
consists of several parts: a separate base, the
body made of sheet bronze, the area of the neck
and beak with a cover plate, and the massive
handle. Unlike Etruscan beaked jugs, it is not
chased from one piece (Eiden 1995; Pabst 2018).
The base plate was made separately and added
later; it was turned over from the outside around
the lower rim — like a modern tin can. No traces
of turning the base on a lathe were visible. The
conical body consists of a simple sheet of bronze.
No traces of driving or evidence of a joint were
observed, nor are there any visible patches of
reparation; the surface was probably once polished. The sharp bend at the shoulder (Fig. 1) is considered
rather unusual for the shape of the vessel.

But the restoration report of a Dutch private company, which was hired for the restoration of the jug
by the consignor, provided us of photos in the state of discovery. They confirm this bend and a largely
straight course of the wall. During this restoration, the additions were generously treated with paint,
thus concealing the fact that this is after all a highly fragmented, fresh ground find with some missing
parts. X-rays in Mainz and 3D-CT in Esslingen reveal very well the numerous debris of corroded bronze
sheet (Fig. 2), some of it quite small, which was more or less carefully collected by the looter(s).

The area of the shoulder/neck and the beak with the cover plate provide information about the
complex manufacture of the jug: the cover plate and beak as well as the neck down to the middle of the
shoulder are made of cast bronze, 2—3 mm thick and probably from one piece, as the X-ray show (Fig. 2).
Inside the jug, the radiographs show casting residues that have not been cleaned and bubbles from the
casting. In the area of the shoulder, the connection to the sheet metal body was made by casting, which
means that this upper part was cast and connected to the body of the vessel.

The cover plate of the beak, with its distinctive angular undercuts on the inside, formed the base for
the design of the wax mould. The groove on the underside still suggests the finger line of the person
working. The actual beak was attached in wax to the top plate, the width of the spout was about a little
finger. And then came the casting in lost mould, which at the same time made the connection to the sheet
metal body.

The handle consists of a masked handle attachment with a five-leaf palmette, it runs up to another
mask on the mouth, where the handle splits into two arms, which again end in masks. The handle is
decorated with three beaded bands on the back, the central band developing into a sculpted back crest
in the area of the mouth; on the arms, the profile is semicircular and undecorated. The handle was again
made by casting in a lost mould; X-rays show numerous casting bubbles (Fig. 2). It is a lead-tin bronze
with a high tin content, which was well suited for casting.

Fig. 2. Celtic Schnabelkanne, confiscated in Bad Diirkheim,
now kept in Mainz, x-ray photo of the upper part. X-ray
photo St. Patscher, LEIZA.
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Fig. 3. Celtic Schnabelkanne, confiscated in Bad Diirkheim, now kept in Mainz, view of beak,
cover plate and upper part of the handle. Photo S. Steidl, LEIZA.

The handle is attached to the body of the jug and to the lid employing rivets. There are carefully
hidden rivets in the middle of the two arms on the mouth, behind the ends of the mask, as well as in the
central head on the handle. Further rivets sit in the handle attachment: a central, well-sewn rivet at the
top of the head and probably at least two more at the tips of the central palmette leaves, on each side. The
rivet on the right has survived, while the corresponding one on the left is missing, but is plausible here
and has been restored.

THE ARTWORK

Figural representations in the form of sculpted faces are found on both ends of the arms, the base of the
handle and on the attachment. They are all characterised by oversized, round eyes with indicated pupils;
the noses are pointed and triangular. These are typical faces of the Early La Tene period (Megaw R./
Megaw ]. V. S. 2001), almost composed of abstract ornaments. All the faces on the jug follow a uniform
concept and they could represent or refer to the same person/figure. Of particular interest are the hair-
styles and headdresses.

On the masks on the side arms (Fig. 3), the headgear is set off by a notched line, then a pointed,
elongated and finely ribbed mop of hair develops, which may have been given the shape of a Berru-type
helmet (Schinfelder 2005) and ends in a thickened teardrop. Slender S-shaped tendrils begin on both sides
and end below the thickened end of the ‘helmet knob” — thus creating the image of a triple palmette.

The face at the upper base of the handle (Fig. 3) is most strongly profiled, a mouth is barely visible
between the nose and the chin, the cheeks are very sculptural. A headdress or coiffure of two teardrop-
shaped tips, merging into the midrib of the handle, is not covered here by a straight band, but by two
beaded arches above the eyes.

This motif of the divided headdress or hairstyle is found again in the figure on the handle attachment,
where it merges into the three-row beaded handle above the rivet, and is separated from the rest of the
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face by a beaded band. The eyes are accentuated by outwardly open parabolas, the mouth is only a fine
line and the chin is narrower than the plastically rounded cheeks in each case — thus resembling the
masks on the handle arms. A five-ribbed toggle beard seems to be striking, as well as side curls, set off
by pearl ribbons.

Pointed silens or animal ears cannot be identified on the jug in Mainz — this motif, however, appears
on all four faces of the jug from Kleinaspergle (Lkr. Ludwigsburg, Germany; Kimmig 1988); it is consid-
ered to have been adopted from the attachments of the stamnos.

On both sides of the beginning of the beak (Fig. 3), there is a mirror image of an animal emerging
from a pelta ornament; the head, eye and ear are clearly visible. The pointed ear, the small head and the
slender neck make us think of a hind. A double S-band develops from the open mouth, which then runs
forward to the tip of the beak, where it merges into another ornament.

COMPARISONS

Until now, only five ‘Celtic beaked jugs’ were known in their full forms; they will be briefly presented
and compared here in order to better classify the piece in Mainz.

A first small group consists of the specimens from grave 112 from the Diirrnberg (Bez. Hallein,
Austria; Hundt 1974; Moosleitner 1985) as well as from grave 1 from tumulus 1 at the Glauberg (Wet-
teraukreis, Germany; Bosinski 2018). The jug from Diirrnberg, excavated in 1932, comes from an ancient
robbed chariot grave. Characteristic features are the elegantly curving sides divided by ornate ribs and
the richly varied figural decoration on the handle. These characteristics also apply to the second piece
of this group from the rich main grave from the Glauberg, carefully uncovered in 1994 in a regular
excavation (Frey/Herrmann 1997) and then in the laboratory. Both pieces seem like siblings — but not like
twins. The two pieces are united by the complex figural decoration on the handles and the expansive
shape of the attachment or an intermediate plate. For the jug from the Glauberg, the production of the
body from a sheet of metal with a joint is considered certain. In both cases these are the only bronze
vessels in the graves; at the Glauberg Etruscan bronze import is otherwise completely absent, at the
Diirrnberg it is at least relatively rare, and regular “princely graves” with several Etruscan pieces are
also unknown.

A twin pair of beaked jugs came from a find at Basse-Yutz (dép. Moselle, France; Haffner 1993; Megaw
J. V. 5./Megaw R. 1990) in Lorraine. They were discovered by chance in 1927 together with two Etruscan
stamnoi. Two years later, the pieces were purchased by the British Museum and have been in London
ever since. What is striking here is the inlay work with what used to be red coral; this is a technique
that occurs particularly frequently in the western Moselle region and Saarland, but also occasionally
in the Palatinate, and which has been given the name ‘Weiskirchen workshop’ (Echt 2007; Haffner 1979;
Nortmann/Neuhduser/Schonfelder 2004, 169-171). In addition to red coral, mention should also be made
of — technically very innovative — red enamel on the dog, which was used for decoration, when the lines
became too fine to be inlaid with coral. Besides the dogs on the handle arms, the duck that sits on the
beak and seems to swim away with the poured liquid is particularly striking.

The ‘Celtic beaked jug’ from the Kleinaspergle tumulus (Lkr. Ludwigsburg, Germany) has been
completely preserved except for the lower part. The burial mound had been quite expertly examined
in 1879, and the grave goods are in the Landesmuseum Wiirttemberg in Stuttgart. Here, too, a rich grave is
known. Among the grave goods were a large cauldron, a ribbed cist, an Etruscan stamnos, two Greek
drinking bowls with Celtic gold repairs and gold fittings from two drinking horns. The beaked jug is also
decorated only with human masks. The derivation of the jug’s masks from the silen heads of the stamnos
is one of the prime examples of the transfer of Mediterranean figurativeness into early Celtic art.

The Kleinaspergle and the Mainz jug show quite similar faces, possibly something like a gag beard,
a palmette underneath, perhaps hair on the side of the head, pointed silens ears on the Kleinaspergle, on
the other jug ‘normal’ ears, the hair away from the forehead, still divided into two strands at the top. The
top of the handle itself with a decoration reminiscent of the Etruscan model (see Vorlauf 1997). If we look
at the faces at the end of the handle, a similar picture emerges. Considering the now known comparisons,
the new piece and the jug from the Kleinaspergle belong closest together.

The fragment of a beaked jug’s spout and an animal-shaped handle from Borsch (Wartburgkreis,
Germany; Storch 1986) in Thuringia are also often attributed to the Celtic beaked jugs. However, if we



576 MARTIN SCHONFELDER

look at the high attachment of the handle to a clearly rounded shoulder of the vessel, the attribution does
not seem to be so simple. In Basse-Yutz, the zoomorphic parts of the handle develop out of the attach-
ment; in Borsch, the entire handle is zoomorphically shaped. This seems to be a new creation of its own,
using the beak of a jug, but with a different handle shape. Since a broader spectrum of Mediterranean
imports was brought to Central Europe, reworking and new creations took place.

Recently, a curved animal from a handle arm of a Celtic beaked jug came to light during a detector
survey at Pavlov-Dévin (Dist. Bfeclav, Czech Republic; Goldriovd 2021; Golariovi/Navratil 2017). Its head
is looking backwards, the mouth is open and the lips are curled outwards. The piece was formerly
attached to the arm of a handle and was itself riveted to the mouth of the jug. The outside of the animal
is decorated with interlocking S-spirals. This find in Southern Moravia shows, that this vessel form
was also present in regions that do not know any “princely tombs’. Southern Moravia thus also belongs
to the Early La Tene core area with rich art. Another animal can be mentioned here, the beast from
Drouzkovice (Dist. Chomutov, Czech Republic; Megaw |. V. S./Megaw R. 2002) in Northwestern Bohemia.
It is a hint that early La Tene Rohrenkannen could have existed in these areas. For the moment, the lids of
these vessels are the only bronzes with riveted creatures.

CONCLUSIONS

Celtic beaked jugs are under the most elaborate object of early Celtic craft and art (Jacobsthal 1944,
Nos. 381 a-b Basse-Yutz, 382 Diirrnberg, 383 Borsch, 385 Kleinaspergle) and they belong to the highest
elite of the Early La Tene period. They were probably used to serve alcoholic drinks — traces of honey
mead were found in the jug from the Glauberg (Rdsch 2002). They are voluminous vessels, and they work
for poring liquids (Frey/Dobiat 2019, 559-561). In addition to the practical aspects, the jugs, like other
bronze vessels, served as a means of self-expression for the elite, in that they had their own history,
meaningful art and provided an occasion for remembrance and conversation (Stdllner 2019, 596—602).
A chronological classification beyond an assignment to the phase Lt A is difficult; the piece in Mainz
certainly dates neither to the very early beginning of this phase nor to the transition to Lt Bla.

Currently, three variants of this vessel form can be identified, with very small numbers: Diirrnberg
and Glauberg as well as the animal from Pavlov-Dévin form a particularly decorated group. They belong
to the highly creative eastern early La Tene art. The pieces from Kleinaspergle and the specimen in
Mainz are simpler in their decoration — nevertheless they do not have to be older. In each case, they
are based on a uniform concept. The pair of jugs by Basse-Yutz is well integrated into the “Weiskirchen
workshop tradition” through the design of the coral inlays, and which can be dated to the Lt A-Lt Bla
transition. These three groups represent not necessarily only three workshops, but nevertheless three
concepts with which bronze smiths dealt with the challenge of the beaked jug.

Celtic beaked jugs come from rich graves, with gold jewellery, weapons, chariots and other bronze
vessels. The jug presented here in detail was confiscated in Bad Diirkheim — we assume that it was also
found in the surrounding area. We are not able to pretend, that it comes from Bad Diirkheim itself.
It certainly comes from a grave, probably a burial mound. It was already badly corroded and splintered.
So the burial mound must not have been preserved, but perhaps it was visible e.g. in aerial photography.
The jug was certainly not a chance find. People had deliberately sought out burial mounds, searched
there with a metal detector. Perhaps at dusk in the forest, perhaps hidden between vines.

In the same time horizon, where the beaked jug appears, other first-class Early La Téne objects appear
on the art market. All of them could come from one princely grave. The potential origin of the other
objects is harder to pin than the origin of the beaked jug. But for all, the northern part of the Upper
Rhine Valley would perfectly fit. We hope in the future to shed more light on this case. The beaked jug
confiscated in Bad Diirkheim was not found alone in a grave.



A NEW CELTIC SCHNABELKANNE, CONFISCATED IN BAD DURKHEIM, NOW KEPT IN MAINZ 577

Bosinski 2018

Echt 2007

Eiden 1995

Frey/Dobiat 2019

Frey/Herrmann 1997

Golarnovd 2021

Goldrnovd/Navratil 2017

Haffner 1979

Haffner 1993
Hundt 1974
Jacobsthal 1944
Kimmig 1988

Megaw J. V. S./Megaw R. 1990

Megaw J. V. S./Megaw R. 2002
Megaw R./Megaw |. V. S. 2001
Moosleitner 1985
Miiller-Karpe 2010
Miiller-Karpe 2011
Miiller-Karpe 2012
Miiller-Karpe 2014
Miiller-Karpe 2017

Miiller-Karpe 2021

REFERENCES

M. Bosinski: Die Schnabelkanne aus Grab 1. In: U. Recker/V. Rupp (Hrsg.): Die
“Fiirstengriber” vom Glauberg: Bergqung — Restaurierung — Textilforschung. Materialien
zur Vor- und Frithgeschichte Hessens 29. Glauberg-Studien 3. Wiesbaden 2018,
205-230.

R. Echt: Geklebt, genietet, hinter Gittern: Korallen im Kunsthandwerk der Friih-
-La-Tene-Zeit. In: H. Kelzenberg/P. Kiefiling/St. Weber (Hrsg.): Vorgeschichte und
Rémerzeit im Rheinland — Hans-Eckart Joachim zum 70. Geburtstag gewidmet. Bonner
Jahrbiicher Beiheft 57. Mainz 2007, 71-94.

L. Eiden: Neue Aspekte zur Herstellungstechnik von etruskischen Schnabelkan-
nen am Beispiel der Pellinger Schnabelkanne. Trierer Zeitschrift 58, 1995, 143-160.
O.-H. Frey/C. Dobiat: Zur keltischen Schnabelkanne vom Glauberg. In: H. Baitin-
ger/M. Schonfelder (Hrsg.): Hallstatt und Italien. Festschrift fiir Markus Egg. Monogra-
phien des Romisch-Germanischen Zentralmuseums 154. Mainz 2019, 559-572.
O.-H. Frey/F.-R. Herrmann: Ein frithkeltischer Fiirstengrabhiigel am Glauberg im
Wetteraukreis, Hessen. Vorbericht tiber die Forschungen 1994-1996. Germania 75,
1997, 459-550.

P. Golafiova: The Invisible Early La Tene Elites in Moravia? Evidence from a Bronze
Flagon Mount Found at Pavlov-Dévin (okr. Bfeclav/CZ). Archiologisches Korrespon-
denzblatt 53, 2021, 351-369.

P. Golanova/A. Navratil: The Palava Hills during the La Téne period. In: J. Kysela/
A. Danielisova/J]. Militky (eds.): Stories that made the Iron Age. Studies in honour of
Natalie Venclovd. Praha 2017, 393—409.

A. Haffner: Die friihlatenezeitlichen Goldscheiben vom Typ Weiskirchen. In: Fest-
schrift 100 Jahre Rheinisches Landesmuseum Trier. Trierer Grabungen und Forschun-
gen 14. Mainz 1979, 281-296.

A. Haffner: Die keltischen Schnabelkannen von Basse-Yutz in Lothringen. Archaeo-
logia Mosellana 2, 1993, 337-360.

H.-J. Hundt: Die Bronzeschnabelkanne aus Grab 112. In: F. Moosleitner/L. Pauli/
E. Penninger (Hrsg.): Der Diirrnberg bei Hallein II. Miinchner Beitrdge zur Vor- und
Friithgeschichte 17. Miinchen 1974, 125-132.

P. Jacobsthal: Early Celtic Art. Oxford 1944.

W. Kimmig: Das Kleinaspergle. Forschungen und Berichte zur Vor- und Friihge-
schichte in Baden-Wiirttemberg 30. Stuttgart 1988.

J. V.S. Megaw/M. R. Megaw: The Basse-Yutz Find: Masterpieces of Celtic Art. The 1927
Discovery in the British Museum. Report of the Research Committee of the Society of
Antiquaries of London 46. London 1990.

J. V. S. Megaw/M. R. Megaw: The bronze mount from Drouzkovice, northwest Bo-
hemia. Pamidtky archeologické 93, 2002, 173-193.

R. Megaw/]. V. S. Megaw: Celtic art: from its beginnings to the Book of Kells. Revised
and expanded edition. London 2001.

F. Moosleitner: Die Schnabelkanne vom Diirrnberg. Schriftenreihe des Salzburger
Museums Carolino Augusteum 7. Salzburg 1985.

M. Miiller-Karpe: Antikenhandel. Kulturgiiterschutz. Kunst und Recht 2010, 2010,
91-94.

M. Miiller-Karpe: Antikenhandel. Kulturgiiterschutz. Kunst und Recht 2011, 2011,
61-67.

M. Miiller-Karpe: Antikenhandel. Kulturgiiterschutz. Kunst und Recht 2012, 2012,
195-202.

M. Miiller-Karpe: Antikenhandel. Kulturgiiterschutz. Kunst und Recht 2014, 2014,
147-153.

M. Miiller-Karpe: Antikenhandel. Kulturgiiterschutz. Kunst und Recht 2017, 2017,
44-51.

M. Miiller-Karpe: Gepliindertes Welterbe. Der Handel mit geraubten Antiken. In:
A. Riedel/St. Winghart (Hrsg.): Archiologische Welterbestiitten — grenziiberschreitend
konservieren, kommunizieren, kooperieren. Online-Kolloquium auf der denkmal — Euro-
pas fiihrender Messe fiir Konservierung, Restaurierung und Altbausanierung, 5.— 6. No-
vember 2020 in Leipzig. — Archaeological World Heritage Sites — Transnational Conserva-
tion, Communication, Cooperation. Online symposium at the denkmal — Europe’s leading
trade fair for conservation, restoration and old building renovation, 5—6 November 2020 in
Leipzig. ICOMOS — Hefte des Deutschen Nationalkomitees. — ICOMOS - Journals
of the German National Committee LXXIII. Berlin 2021, 88-93.



578 MARTIN SCHONFELDER

Nortmann/Neuhiuser/Schinfelder 2004 ~ H. Nortmann/U. Neuhéuser/M. Schonfelder: Das frithlatenezeitliche Wagengrab
von Wintrich, Kreis Bernkastel-Kues. Jahrbuch des Romisch-Germanischen Zentral-
museums Mainz 51, 2004, 127-218.

Pabst 2018 T. Pabst: Rezeption und Innovation — Uberlegungen zum Verhiltnis etruskischer
und friihlaténezeitlicher Schnabelkannen. In: S. Wefers/I. Balzer/M. Augstein/
J. Fries-Knoblach/Ch. Later/K. Ludwig/C. Tappert/P. Trebsche/J]. Wiethold (Hrsg.):
KunstHandWerk. Beitrige der 26. Tagung der AG Eisenzeit gemeinsam mit der Kelten-
welt am Glauberg und der hessen ARCHAOLOGIE im Landesamt fiir Denkmalpflege
Hessen in Bad Salzhausen, 3.—6. Oktober 2013. Beitrage zur Ur- und Friithgeschichte
Mitteleuropas 84. Langenweifibach 2018, 69-77.

Résch 2002 M. Résch: Der Inhalt der beiden Bronzekannen. In: H. Baitinger/B. Pinsker
(Hrsg.): Das Ritsel der Kelten vom Glauberg. Glaube — Mythos — Wirklichkeit. Ausstel-
lungskatalog Frankfurt. Stuttgart 2002, 119-120.

Schinfelder 2005 M. Schonfelder: Le casque de la tombe a char de Somme-Tourbe »La Gorge-Meil-
let« (Marne). Antiquités Nationales 36, 2004 (2005), 207-214.
Stéllner 2019 Th. Stollner: Identity and Memory: Approaches to Understanding the Early Celtic

Art. In: H. Baitinger/M. Schonfelder (Hrsg.): Hallstatt und Italien. Festschrift fiir
Markus Egg. Monographien des Romisch-Germanischen Zentralmuseums 154.
Mainz 2019, 589-620.

Storch 1986 H. Storch: Die Rekonstruktion der keltischen Bronzekanne von Borsch, Kr. Bad
Salzungen, in der Sammlung des Bereichs fiir Ur- und Frithgeschichte der Fried-
rich-Schiller-Universitdt Jena. Wissenschaftliche Zeitschrift der Friedrich-Schiller-
Universitit Jena, Gesellschaftswissenschafltiche Reihe 35, 1986, 411-421.

VG Neustadt 2018 Verwaltungsgericht Neustadt an der Weinstrafle. Urteil vom 05. 06. 2018. Online
available at: https://openjur.de/u/2221994. html [22. 11. 2024]

Vorlauf 1997 D. Vorlauf: Die etruskischen Bronzeschnabelkannen. Eine Untersuchung anhand der
technologisch-typologischen Methode. Internationale Archéologie 11. Espelkamp
1997.

Nova keltska zobakovita kanvica,
skonfiskovana v Bad Diirkheime, v sucasnosti ulozena v Mainzi

Martin Schonfelder

Suhrn

Clanok predstavuje novi keltskt zobakovitt kanvicu, ktort policia zhabala, ked bola v roku 2015 pontikana na predaj
v anglickom aukénom dome. Po stidnych tahaniciach bol dzban nakoniec v roku 2018 odovzdany do tschovy Rémisch-
Germanisches Zentralmuseum v Mainzi (teraz Leibniz-Zentrum fiir Archiologie).

Bronzova kanvica (celkova vyska 48,1 cm), pozostava z viacerych casti: samostatného dna, tela vyrobeného
z bronzového plechu, oblasti hrdla a zobaka s pokryvkou a masivneho drzadla. Kénické telo je z jednoduchého
bronzového plechu. Oblast pliec/hrdla a zobaka s pokryvkou poskytuju informacie o komplikovanom postupe vyroby
kanvice. Pokryvka a zobdk, ako ajhrdlo az po stred pliec st vyrobené z liateho bronzu. Vnatri dzbanu st narontgenovych
snimkach viditelné zvysky po odlievani a bubliny ako pozostatky procesu odlievania. Horna ¢ast nadoby bola odliata
a spojend s plechovym telom nadoby v oblasti pliec. Drzadlo pozostava z maskovitej atase s péatlistou palmetou, vbieha
do druhej masky na usti a tam sa drzadlo rozdeluje do dvoch ramien, ktoré tiez kon¢ia maskou. Drzadlo bolo vyrobené
odlievanim do stratenej formy; k telu kanvice a k veku sa pripdjalo pomocou starostlivo ukrytych nitov.

Na oboch koncoch ramien, na baze drzadla i na atasi sa nachadzaju figuralne zobrazenia vo v¢asnolaténskom style
v podobe ludskych tvari. VSetky sa vyznacujui ndpadne velkymi okrithlymi ocami s naznaenymi zrenicami; nosy st
Spicaté a trojuholnikové. Vsetky tvare na kanvici maju jednotntt koncepciu a mohli by predstavovat alebo odkazovat
na tu istti osobu/postavu.

Doteraz bolo znamych len pédt exemplarov uplnych , keltskych zobakovitych kanvic”. V stiasnosti sa daja rozlisit tri
varianty tejto formy, pri¢om kazdy variant zastupuje len maly pocet exemplarov. Prvii malt skupinu tvoria exemplare
z antického vykradnutého hrobu s vozom z Diirrnbergu a z mohyly 1 v Glaubergu. Obidve kanvice spdja zlozita
figuralna vyzdoba na drzadlach a expanzivny tvar atase alebo stredovej platne. Patria k vysoko kreativnemu okruhu
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vychodného vcasnolaténskeho umenia. Dvojica zobdkovitych kanvic pochddza z ndhodného nélezu v Basse-Yutz
v Lotrinsku. Na zaklade dizajnu koralovych inkrustacii sa daji zaclenit do ,tradicie weiskirchenskej dielne” a datovat
do prechodu LT A a LT Bla. , Zobakovita kanvica” z bohatej mohyly Kleinaspergle sa zachovala takmer kompletne,
chyba jej vSak spodna cast. Zobdkovita kanvica je tiez zdobena len Tudskymi maskami. Vzhladom na dnes zndme
paralely stoji novy exemplar najblizsie prave ku kanvici z Kleinaspergle. Predstavené tri skupiny nereprezentuju
nevyhnutne len tri dielenské okruhy, ale azda aj tri odliSné koncepty, akymi vyrobcovia bronzovych predmetov
pristupovali k narocnej vyrobe zobakovitych kanvic.

Keltské zobakovité kanvice pochaddzaji zbohatych hrobov so zlatymi §perkami, zbrafiami, vozmia inymibronzovymi
nadobami. Tu podrobne prezentovana kanvica bola skonfisSkovana v Bad Diirkheime — predpokladame, Ze sa niekde
v tejto oblasti aj nasla. Urcite pochddza z hrobu, pravdepodobne z mohyly. Bola zna¢ne skorodovana a poskodena
(rozldamana). Mohyla sa teda nemusela zachovat, ale azda bola viditelna napr. na leteckej fotografii. Kanvica urcite
nebola ndhodnym nalezom. Ludia timyselne prehlad4vali mohyly detektormi kovov. Mozno za simraku v lese, mozno
ukryti vo vinici.

Obr. 1. Keltska zobakovita kanvica skonfiSkovana v Bad Diirkheime, v stiCasnosti ulozena v Mainzi. Foto S. Steidl,
LEIZA.

Obr. 2. Keltska zobakovita kanvica skonfiSkovana v Bad Diirkheime, v stiasnosti ulozena v Mainzi, rontgenovy sni-
mok hornej ¢asti. RTG snimok St. Patscher, LEIZA.

Obr. 3. Keltska zobakovita kanvica skonfiSkovana v Bad Diirkheime, v sti¢asnosti ulozena v Mainzi, pohlad na zobak,
veko a hornu ¢ast drzadla. Foto S. Steidl, LEIZA.
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