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A Bathroom (“Hygienic love“in the Works of Tatarka)
Valér M i k u l a, Filozofická fakulta UK, Bratislava
In an essay like article Kúpeľňa („Hygienická láska“ u Tatarku)/ A Bathroom (“Hygienic love“ in the Works of Tatarka)/ we explore a motive of bathroom in the prosaic work of a Slovak writer Dominik Tatarka (1913 – 1989). This motive occurs for the first time in his novel Farská republika (Parochial Republic, 1948) in relation to so called “hygienic love“: a protagonist of the novel, Tomáš Menkin, realized a “hygienic“ sexual relationship with a married woman Achinka – their first sexual intercourse was in the bathroom. The term “hygienic “here means without emotional involvement and it is also an expression of ethic anaesthesia of a narrator in the political context of the war regime of the Slovak Republic, he does not agree with. In the affective structure and an author’s system of values the bathroom becomes topoi of a misappropriated life. The passage from Tatarka΄s reminiscences Navrávačky (1987) retrospectively reveals another semantic connection of the motive of bathroom: it represents a “strange“city world of wealthy social circles contrary to “our” world of poverty and nature. Nature is also a setting of a “true“love: erotic sceneries of the narrator’s love in the scenery of nature, he and Ula made a positive opposite pole of the “scenes in the bathroom “with Achinka. Negative attributes of bathroom after the Communist upheaval in 1948, strengthen its “class“characteristics as an attribute of bourgeois and it interiorly outlasts in several titles of Slovak authors. In the works of Tatarka the bathroom is not a strange, antagonistic space anymore. This new characteristics starts with a novelette Ešte s vami pobudnúť (To Stay with You for a While Yet ) from a book Rozhovory bez konca (Never-Ending Discussions 1959), where an autobiographic narrator ritually baths his mother in the city bathroom. She is a simple village woman and she came to see him just before she dies. Through this intimate and emotionally deep experience the bathroom becomes positively owned space – a space of ours. This spectacle is also to consider for an experiential starting point of the author’s construction of an archaically –mythic conception of “culture as commune life“, with an idol of mother in the centre. Eternism, seeking of mythically “eternal“ patterns of everyday rituals and gestures, is also a dominant tendency of the last phase of Tatarka´s artistic work and his ideological respond to socially-political reality (previous phases were made by nihilistic reaction in the 40th and civic activism in the 50th  and 60th ). Sexual intercourse belongs to the very elementary acts, with a seal of “eternity“– this is why so many erotic scenes occur in his samizdat trilogy Písačky (Writings). It may be received  not as an obscenity (it was an opinion of the literary critic M. Hamada), but as a part of worth following rituals of initiation into a new rite of love, respectively as  acts founding a community (municipality), which will be really “ours“. That way the bathroom could happen several times in these texts a place of love – now not “hygienic “, misappropriate, but almost sacred. Two nearly identical spectacles from Písačiek pre milovanú Lutéciu (Writings for Beloved Lutécia, 1984) point out the fact that Tatarka´s “domestification“ of the bathroom was not definite: the first version was done in the bathroom, but the second one in the open nature– and only there this act become like sealed by “eternity“. If Tatarka as a creator of voluntarily ideological systems was able to include the bathroom into “our“ world, the area of art, where instead of a doctrine author spontaneously allows his symbolism to speak and he reveals us that his perception of world and a person is more natural than cultural. 

Writing As a Way Towards the Reality (Milan Šimečka: Listy z väzenia, Dopisy z vězení – Letters from the Prison)
Pavel M a t e j o v i č, Ústav slovenskej literatúry SAV, Bratislava
The work of Milan Šimečka (1930 – 1990) is known in Slovakia predominantly in connection with his activities of a secularly oriented dissent. From the perspective of a literary genre the attention of literary theorists and critics was drawn to his publicistic and essayistic, in which his civic attitudes are reflected. Less attention was given to his epistolary – memoir works, where we can identify in significant presence of aesthetic moments. This is what the author of the study wants to stress. Šimečka´s Listy z väzenia (Letters from the prison, 1999) are an  object of interpretation.. He wrote them during politically motivated imprisonment in 1981-1982.  Šimečka´s letters are marked by actual life situation– their author had to count with permanent presence of prison censorship and creates his own language and “substitute“apolitical themes connected with his private life. That is why he works more with metonymy and metaphor and he is more “artistic“than openly socially –critical, as it is visible in his publicistic and essayistic works from the 70th and 80th. The author of the study refers to the text of Peter Zajac Estetickosť ako životný princíp (Aesthetic as a Life Principal), where this aspect of the works of Šimečka was correlated to European philosophical tradition. A motivicly – thematic pendant to Šimečka´s letters a German  protestant theologist Dietrich Bonhoeffer´s letters from prison are shown (Na cestě k svobodě [Listy z vězení]/On the Way To Freedom) and letters of Václav Havel, published as Dopisy Olze (Letters to Olga). The common experience in the extreme life situation made them connected.  They result in the same reaction – creating an alternative reality differently structured from the true one behind the walls of their prison. The study reflects theoretic results of a Czech literary critic J. Lopatka, who in the 80th dealt with autobiographic genres. From the stylistic aspect the author of the study analyses Šimečka´s letters as a proto-text of “erziehungsnovel“, from the aspect aesthetics and of value he put him into wider Czecho-Slovak literary and philosophic context (V. Havel, L. Vaculík, D. Tatarka, I. Kadlečík, R. Sloboda, K. Kosík, J. Patočka, V. Bělohradský). The author of the study compares a philosophical essay Dopisy o povaze skutečnosti (Letters about the Character of Reality), which is also included into these texts, with Bondy´s Útechou z ontológie (Consolation from Ontology), which is a “classical“work of Czech philosophical underground. He points out an ecologic measure of Šimečka´s opinions, rooted in the reforming Marxism of the 60th, as well as in the critic of technocratism in the works of representatives of the Frankfurt School. 

The Confirmation of the Starting Points

(The Opinions of S. H. Vajanský on Culture, Arts and Literature during 1882 – 1890)
Ivana T a r a n e n k o v á, Ústav slovenskej literatúry SAV, Bratislava
The study continues in research of literary aesthetic opinions of S. H. Vajanský in the context of cultural conception. We analyse how his balancing between proclamation of the autonomy of arts and consciousness of application its non-aesthetic functions in the formed Slovak culture, which was typical for his first period of reflection on aesthetic and literary issues, was finished definitively by confirmation of heteronymous status of arts in the period of 80th in the 19th century. In the aesthetic starting points of Vajanský´s conception a significant role was played by classicizing ideal, characterised by “simplicity”, “adequacy”, harmony and also by avoiding of extremes. Another important affect had also Hegelian aesthetic making its part on forming Vajanský´s opinions on phenomenon of “everyday course of life”, trivial as an object of an artistic activity – according to him they can be used in the artistic work only after they were transformed through ideologically based semantic principal, or in  interpretation of relation of beauty and truth in the arts but also in rising up the idea of an artistic work, which was considered as a substance of the work referring to upper truth, superior to the form, which is random in the Vajanský´s concept and is changeable and subordinated to idea.

Vajanský inclines to a model of art denoting a limited meaning and it is disposed  towards connection with an ideology.  This connection is inseparable – it is obvious that the idea, which is demanded in the Vajanský as an aesthetic, is strictly defined by Vajanský - ideologue. Art is not true by concurrence with reality, imitation of it, but by making the only truth present, that means the idea: in this case the idea of “ourness”, nationality, which reveals the substance of “ideal realism“ of Svetozár Hurban Vajanský. Art and literature operates in his conception, which is with no doubts a part of nationalistic cultural model, as means of cultural legitimisation being involved in creating, confirming and representation of national identity. This function of literature and art, in which pathos of nationalistically reviving process occurs, as well as Vajanský ´s religiosity, are resources of his demand on ethic measure of literature.

In his articles published in this period Vajanský continues in reconstruction of the history of Slovak culture, the substance of it is “ourness”– an abstract principal of collective self-identification, which is not only an act of renewing of the cultural memory – through confirmation of its continuity, stating its perspectives. It shows also a strong ambition to present it as a whole, that means that his conception tends to creating a cultural model which on a certain level of cultural development provides its unity and arrangement (J. M. Lotman - B. A. Uspenský). Constructional and ordering cultural principal, realised in Vajanský´s opposition “ours – foreign“, inclining to “ourness“ and ousteding foreign, creates cultural and national identity.

In addition to his program texts Vajanský made and presented cultural and aesthetic conception during the 80th of the 19th century, which without any significant changes in the period of 90th of the 19th century up to the beginning of the 20th century became a foundation for his confrontations not only Modernistic trends but generally phenomena which seemed to him “destruction of unity“.  

